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RYSTAL PALAOE.—THIS DAY.—THE 

TWENTY-FIRST SATURDAY CONCERT.—Miss Anna Regan. Mr. 
Edward Lloyd. Solo violin, Herr Joachim. The programme will include Suite for 
orchestra in D, Overture, Air, Gavotte, Bourée, Gigye (J. 8. Bach), first time at these 
concerts ; Hungarian Concerto for violin and orchestra (Joachim), first time at these 





MDLLE. CARLOTTA PATTI. 
DLLE. CARLOTTA PATTI will shortly arrive in 


London, and would accept Engagements fur a limited number of Public and 
Private Concerts. Applications to be made to Mr. Maurice Strakosch, 106, 
Boulevard Hausmann, Paris, 





concerts ; Overtures, “‘ Figaro” (Mozart), ‘* William Tell” Rossini. Cond Mr. 
Maxys. Admission, half-a-crown ; single stalls, half-a-crown; reserved seats, one 
shilling. 





THIS EVENING. 
ATURDAY EVENING CONCERTS, at St. Grorar’s 


kJ Hate.—Director, Mr. Wicuetm Ganz.—_FOURTH CONCERT, Tats Evenixe 
(Saturday) at Eight. Mendelssohn's Quartet in E flat, Op.12, for strings; Beethoven's 
irand Trio in B flat, Op, 97, for pianoforte, violin, aud violoncello; Mozart's 
Pianoforte Quartet in E flat. Executants—Mdme. Camilla Urso (the distin- 
guished violiniste), Messrs. Jung, Hann, Paque, and Wilhelm Ganz. Vocalists— 
Miss Edith Wynne and Mr. Nordblom, Conductor—Signor Ranpeccer. Stalls, 
5s.; Balcony, 2s. 6d,; Admission 1s. At —— at St. George's Hall; and 
of Mr, Wilhelm Ganz, 15, Queen Anne Street, W. 





THIS EVENING., 
yas CAMILLA URSO (the celebrated violiniste), 


will lead Mendelssohn's quartet in E flat, Op. 12, for strings, and play with 
Mr. Ganz, Mr. Jung, Mr, Hann, and M. Paque, Mozart’s quartet for piano, violin 
tenor, and violoncello, and with Mr. Ganz and M. Paque Beethoven's grand trio in 
B flat, Op. 97, for piano, violin, and violoncello, at the Saturday Evening Concert, 
St. George's Hall, Ta1s Evewina. 


OYAL ACADEMY OF MUSIO.—Instituted 1822.— 
Incorporated by Royal Charter, 1830. Under the immediate Patronage of— 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES, 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 


President—The Right Hon. The Earl of DupLry. 
Principal—Sir SterxpaLe Bennett, Mus, D., D.C.L. 


STERNDALE BENNETT'S-SCHOLARSHIP. 

A Scholarship, called “ The Sterndale Bennett Scholarship,” has been founded by 
subscription, as a Testimonial to Sir Sterndale Bennett (Principal of the Royal 
ie of Music), and will be CONTENDED FOR on SATURDAY, the 20th of 

pril, e 


It is open to competition in any branch of Music for male students only, The 
Successful candidate will be entitled te two years free education in the Royal 
Academy of Music. 

Further particulars may be obtained at the Institution. 

By order, JOHN GILL, Secretary, 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


ROYAL ACADEMY OF MUSIC.—The next 
STUDENTS’ .CONCERT, open to Subscribers, Members, and Associates, 
will take place at the Institution, on Taurspay Evening, the 21st inst., com- 
mencing at 8 o'clock, ‘ “ 

s, and iat 














HILHARMONIC SOCIETY. Conductor—Mr. W. 

G. Cusixs.—FIRST CONCERT, Sr. James's Hatt. Weonesday Evewtna, 
March 20th, at Eight o’clock.—Symphonies, Potter, No. 2, in D, Mendelssohn's 
Scotch. Spohr's Duo Concertanti; violins—Herr Joachim and Herr Bargheer 
(his first appearance in England), Overtures, “‘Leonora,” No 1, Beethoven, and 
“* Der Freischutz," Weber. Vocalists—Mdme, Peschka-Leutner (her first appear- 
ance in England) and Mdme. Patey. Stalls, 10s. 6d. ; tickets, 7s., 5s , and 2s. 6d. 
—L. Cock and Uo., 63, New Bond Street ; Austin’s, St. James’s Hall; Chappell’s; 
R. Ollivier’s; Keith Prowse’s; and Hays’. 


HAMBER CONCERTS OF MODERN MUSIC, 
Queen's Concert Roos, Hanover Square. The SECOND CONCERT on 
Fripay, March 22, at Eight. Trio in B, Op. 8, Johannes Brahms; Song, “ Pur 
diceste,” Lotti; Sonata, in G minor, Op. 65, Chopin; Songs, “‘ Du bist wie eine 
blume Widmung," Schumann ; Quartet, Op. 41, No. 3, R. Sch E t 
—Messrs, Wiener, Amor, Zer.ini, Daubert, and Coenen; vocalist, Miss Sophie 
= Stalla $s ; Admission 2s.; at Nove.o's, 1, Berners Street, and at the 
ooms. 








CHUBERT SOCIETY.—Bezruoven Rooms, 27, Harley 
Street, W.—President, Sir Junius Benepict; Director, Herr Scnupgrrn. 
SIXTH SEASON, 1872. The next Concerts of the Society, this Season, will 
take place on Thursday, April 4th, May 9th, and June 13th. The Coneerts of 
the Schubert Society afford an excellent epportunity for young rising artists to 
make their appearance in public. Prospectus and full particulars on application to 
H. G, loprer, Hon, See, 


\ R. WALTER BACHE’S EIGHTH ANNUAL 
t CONCERT, Queen's Concert Rooms, Hanover Square, Tuurspay Evenixe, 
March 2ist, half-past Eight. Liszt’s ““ FESTKLANGE,” for the first time in 
England. LES PRELUDES will be repeated. Full orchestra of 65 performers. 
Vocalist—Miss Abbie Whiuery. Principal Violin—Mr. Straus. Accompanyist— 
Mr. Zerbini. Solo Pianoforte—Mr. Walter Bache. Conductors—Mr. Manns and 
Mr. Walter Bache. Tickets, 5s. each, at the principal Music Warehouses, 


MATEUR INSTRUMENTAL SOCIETY, Roya. 
Aupert Ha.i.—President, H.R.H. the DUKE OF EDINBURGH, K.G, 
Conductor—Mr. Artnur 8S. Soxiivan. Assistant conductor—Mr. G Mounr. 
An Amateur Instrumental Society, which persons of all classes are invited to join, 
is in course of formation in connection with the Royal Albert Hall. 
A course of preliminary studies will be commenced almost immediately. 
Cc for election may obtain the furms of application from A. 8. Cole, Hon, 
See. of the Amateur Instrumental Society, Gore Lodge, Kensington Gore, W., by 
whom due notice will be sent of the time and place appointed for the testing of 
applicants. 
"oroe.-Meuhers of the Society will, when they may require them, be provided 
for the practice and concert nights, with free passes on the Metropolitan Railway. 
The cost of the carriage of large Instruments wil Ibe defrayed by the committee of 
the Amateur Instrumental Society. 
Candidates who are of existing Musical Societies are recommended to 
produce ceriificates of their membership. 




















The next PUBLIC REHEARSAL, open to Subscribers, Mi 
will take place at the Institution, on Tuzspay Morning, the 26th inst, commencing at 
Two o'clock, By order, JOHN GILL, Secretary. 

Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


ELSH CHORAL UNION, Hanover Square 
Rooms. Conductor—Mr, Jonn Tuomas. FIRST SUBSCRIPTION CON- 
CERT, Monpay Eventxa, March 25th, when Sir W. Sterndale Bennett's Can‘ata, 
THE MAY QEEEN,” will be performed, assisted by the Students of the Royal 
Academy of Music (by permission), The Choir will sing several WELSH. 
MELODIES, accompanied by a BAND of HARPS, Vocalists—Misses Edith 
Wynne, Annie Edmonds, Megan Watts, Rebecca Jewell; Messrs. W. H. Cummings, 
and Lewis Thomas, Harp—Mr, John Thomas, Pianoforte—Mr. W. G. Cusins. 
Accompanyists—Mrs, Henry Davies and Mr. W. H. Thomas. Reserved and 
numbered stalls, 6s.; subssription stall (to series of Four Concerts), 21s.; unre- 
Pe Seats, 3s.; subscription to series, 10s, 6d.; admission, 1s. To be obtained of 
fessrs. Lamborn Cock & Co,, 63, New Bond Street ; at the Hanover Square Reoms ; 
ofall Musicsellers, and of J, Watcyn Jones, Esq., Hon. Sec., 85, St. John's Street |, 
oad, E.C., to whom all those desirous of joining the Choir should apply. 








ONGS OF SCOTLAND.—Mr. Kenyepy ayp Famty. 
sailed on Wednesday, March 13th, 1872, for a lengthened tour through Australia, 
Tasmania, New Zealand, California, United States, Canada, &c. Commenting on Mr. 
Kennedy's Farewell Concert in Edinburgh, on the 6th of March, the Scofsman says : — 
“ The hall was crowded in every part, and even the platform had to be turned toaccount 
for the accomodation ofa portion of the audience...... Mr. Kennedy's songs were given 
in excellent style, and it seemed as if he were endeavouring to out-do himself in this 
his farewell appearance...... The concert was concluded with the singing of “ Auld 
Lang Syne " by the members of Mr. Kennedy’s family, the audience joining in the 
chorus, and the last verse being sung standing. Three cheers were then given for 
Mr. Kennedy, and three more for‘ Robbie Burns.'" “Gop sPs&D THE SHIP! 


")’ HE. QUEEN'S CONCERT ROOMS, Hanover Square, 

engag ‘oncerts, Bazaars, ’ ry 
Lectures Wedding rd n't Renita, &e. Apply to Mr. Hail. mes 
, Proprietor. 








and the Public that he has returned to Town, Letters respecting Oratoriog, 





RGANIST WANTED, in May, for St. Mary’s Catholic 
Church, Edinburgh,—Apply to Rev, Gonos Biog, St, Mary's, Ediaburgh, 


4 





R. WILBYE COOPER begs to inform his Friends 
MM: Pupils, &o., address, 19, Great Portland Street, Oxford Circus, W, 












166 


THE MUSICAL WORLD, 


| March 16, 1872, 





ADAME ARABELLA GODDARD will play Sm 


SrenxpaLe Bennett's Second Concerto in E flat, No, 2, at the Crystal 
Palace (conducted by Mr, Manns), Saturday, March 23rd, and at the Gentlemen’ 
Concert, Manchester (conducted by Mr. Charles Hallé), Monday, March 25. 

London: Lamporn Cock & Co, New Bond Street, 


“MY SWEETHEART WHEN A BOY.” 
R. WILFORD MORGAN will sing his popular 


ballad, “ MY SWEETHEART WHEN A BOY,” at St. James's Hall, March 








“MY SWEETHEART WHEN A BOY.” 
R. WILFORD MORGAN will sing his popular song, 
“MY SWEETHEART WHEN A BOY," at Mr. Ransford’s Concert, St. 
james's Hall, April lith. ; 





“MPAHE MESSAGE.” 
R. WILFORD MORGAN will sing Blumenthal’s 
celebrated Song, “‘ THE MESSAGE,” at St. James's Hall, March 22nd. 
“SIR ROLAND.” 
ERR CARL BOHRER (Baritone of the Royal Dresden 


) will sing Henry Smart's new song, “ SIR ROLAND,” at the Grand 
oncert, March 18, in the Great Hall of the City Terminus Hotel, Cannon 





; ce) 
vening 
Street. 





“SWEET EVENING AIRB.” 


R. VERNON RIGBY will sing Witrorp Morean’s 

new Song, ‘‘ SWEET EVENING AIR,” at St. James's Hall, March 22nd, 

end during the month at Brixton and Richmond, also at Mr. Ransford's Concert, St. 
James's Hall, April 11th. 





REMOVAL. 
M& and MADAME PATEY beg to announce their 


Removal from Burgley Road to No. 12, Primrose Hill Road, N.W. 





R. ARTHUR BYRON begs to announce that he is 
prepared to accept Engagements for Oratorios, Concerts, &c. All applications 
to be addressed to Mr. Cuningham Boosey, 6, Argyll Place, Regent Street, W. 
THE GUITAR. 
| ery SIDNEY PRATTEN begs to inform her 


friends and pupils, that she is in town for the Season, and at liberty to accept 
38, Welbeck Street, Cavendish 





Engagements for Private Parties, and Lessons, 
Square, W. 


ISS FENNELL begs to announce that she is in 


London for the Season, and prepared to accept Engagements for Oratorios, 
certs, Soirees, &c. All communications to be addressed to Mr. Cuningham 
Boosey, 6, Argyll Place, Regent Street; W. 


M®: GREAVES (Bass),—All Applications for Oratorios, 


Concerts, &c,, to Mr. Cuningham, Boosey, 6, Argyll Place, Regent Street. 











TEACHING AND TUNING BUSINESS to be 

DISPOSED OF, yielding about £150 per annum. Sea-side and fashionable 
neighbourhood. For particulars, apply at once to “E, H. P.,” care of Duncan 
Davison & Co., “ Musical World” Office, 244, Regent Street. 


EQUIRED, a few Voices of Refinement (Ladies and 

Gentlemen only), for a really Aristocratic Choir. Soirees fortnightly. 

os ~3 to be addressed to “ Doctor,” care of Duncan Davison & Co., 244, Regent 
reet. 


IX PART SONGS, for Male Voices, composed and 
bk) dedicated to the Edinburgh University Musical Society, by H. 8. Oaxxxr, 
Mus. Doc, No. 1, ““ABENDLIED,” and No. 2, “TRUE LOVE,” are now ready, 
Price 4d. Nove.ro, Ewer & Co., 1, Berners St, W. . 


OD BLESS THE PRINCE OF WALES (the 
JT second National Song) by Brintey Ricwarps, was sung on the day of 
Thanksgiving by Mr, Sims Reeves at the Albert Hall, The song, 4s. ; as a piano- 
forte solo, 48; piano duet, 4s. each; free by post at half-price. The four-part 
song, a new Edition, to which is added an arrangement for the Organ for use in 
Churches, price 4d. “No parallel can be found to the wonderful 
popularity of this simple hymn; and Mr. Richards has, unquestionably, made his 
mark not only upon musical, but upon our national history."—Vide The Graphic, 
London : Sole Publishers, Ropert Cocks and Cu. May be had everywhere, 


“ TONAH:” A Sacred Cantata, by Carissimr (A.D. 1580- 

1670), performed, for the first time in England, at Mr. Henry Leslie's 
Concert, March 35th, The Vocal Score (from engraved plates) just published, in 
8vo, 3s. nett. Chorus parts, folio size, Soprano, 2s.; Alto, 2s.; Tenor, 2s; Bass, 
2s. 3d, Cramer, Wood & Co., and Lamborn Cock & Co. 


“ENGLAND'S STAR, ALL HAIL!” 
NEW NATIONAL SONG. 

TO H.R.H. EDWARD ALBERT, PRINCE OF WALES. 
Words and Music composed by Madame WEISS, 
Post free, 1s. 6d., 

B. Wu.1Ms, Paternoster Row. 




















Published this day. 
SIR JULIUS BENEDIC1’S NEW SONG, 


“DO NOT WOUND THE HEART THAT LOVES THEE.” 
The Words by DEXTER SMITH. 
The Music by SIR JULIUS BENEDICT. 
Price 3s. 
London: Doncan Davison & Co., 244, Regent Street. 


DRAWING ROOM OPERETTAS, 
Just publisked, for two performers—Vocalists—Lady and Gentleman, 


“THE VIVANDIERE,” 
Written by WELLINGTON GUERNSEY. 
The Music by AUGUSTE PILATI. 
AND 


“LISCHEN AND FRITZCHEN,” 
Written by WELLINGTON GUERNSEY, 
Composed by J. OF FENBACH, 

Each 7s. 6d, net. 

Books of the Words and Songs separate. 

These two operettas having been played nightly at several theatres and 
concert rooms throughout the United Kingdon, have, from their elegant, 
brilliant, pleasing, and varied style, together with their being se easy to produce, 
become universal favourites. 

London: Duncaw Davison & Co., 244, Regent Street. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOCSELLERS. 
LYON & HALL,. 


WARWICK MANSION, 


BOUDALT’S PEPSINE POWDER. 
Taken by Dyspeptics at each meal (Bottles of One Ounce). 
PRIZE OF THE FRENCH INSTITUTE, 1856, 
SOLE MEDAL, PARIS EXHIBITION, 1867. SILVER MEDAL, 1868, 
and supplied to the principal Hospitals of Paris since 1854. 


BOUDALT’S PEPSINE WINE (SHERRY), 4s. & 8s. 


Delicious and agreeable to take, and superior to all others. 


BOUDAULT’S PEPSINE smn.rsr * 


Pills, 3s. 


A very convenient form for Persons travelling. 


HOTTOT-BOUDAULT, 7, Avenue Victoria, Paris, 
A. & M. ZIMMERMANN, 7, Fen Court, London E.C, 
May be obtained through all Chemists. 


MR. VAN PRAAG, 


* GENERAL ‘CONCERT AGENT, &e. 


Mr. VAN PRAAG, after a lapse of upwards of twenty years, during which he kas 
had the honour of serving the Ladies and Gentlemen of the Musical Profession, begs 
leave to forward his annual eircular to his patrons, and to remind them that he still 
continues to undertake the management of Concerts, Matinées, Soirees, and 
superintends Balls, engages Bands, Choruses, &c., &c. 

r Vaw Praac flatters himself after his many years experience, and the ample 
satisfaction he has hitherto given to the Musical Profession and the Public in general, 
that he may again be favoured with their commands, and that no effort will be spared 
te be punctual. He begs to call the attention of the Ladies and Gentlemen to the 
adage, ‘‘ What is worth doing is worth doing well.” 

Ali communications addressed to Mr, Van Praaa, care of Messrs Duncan Davison 
& Co., 244, Regent Street, will be immediately attended to. 

Quadrille Bands, for Large and Small Parties, supplied on the most reasonable 
terms. ide Press). 


Si parla Italiano. Se habla Espagnol. 
Men spreekt Hollandsch, 


























On parle Francais. 
Man spricht Deuteh, 


TO THE MUSICAL PROFESSION. 


GENERAL MUSICAL AGENCY. 
R. E. CUNINGHAM BOOSEY undertakes to nego- 


ciate Engagements, for the most eminent Artists, English and Foreign ; 
to arrange Provincial Tours, CONCERTS, Fetes, &c,—London: 6, Argyll Place, 
Regent Street. Agency for the right of performance of Offenbach’s Operas, and 
So.e Acexcy for the London Ballad Concerts. 


“PLEIN DE DOUTE,” 
SONATA FOR PIANOFORTE SOLO. 
Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
. Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 
By BERNARD FAREBROTHER. 
conten: Lamson Cock & Co., 63, New Bond Street, W, 
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THE “NEW YORK HERALD” ON MISS KELLOGG. 
(From ‘* Watson's Art Journal.”) 


We re-publish the following article from the New York Herald, of 2nd 
July, 70, in compliment to our young and talented countrywoman, 
Miss Clara Louise Kellogg. Our readers who will be delighted to 

se this unqualified editorial recognition of the superlative talents 
and unassailable position of their favourite operatic and concert artist, 
will remember that we long since awarded her equal praise and per- 
sistently claimed for her a position of equality with the first living 
artists. Slowly, but surely, the principal leading journals have come 
round to our opinion, and henceforth it will cease to be the fashion to treat 
with supercilious coldness the geniusof ourown children of song, in favour 
of European singers, whose merits, in nine cases out of ten, will be 
found to consist ina loud tremulous voice, and a foreign name. As 
soon as we have the courage to do honour to our own artists, 
we shall find springing up about us talent in every department of the 
musical art, which will render us independent of foreign importations, 
and will enable us to dispute with Europe the Italian operatic battle 
ground, while we shall build up a native opera, which the English, 
with all their advancements, have not yet accomplished. 

In this great work—great because the intellectual and art-honour of 
our country is involved in it—in this great work, the success of Miss 
Kellogg will unquestionably play a prominent The suggestion 
thrown out in the Herald article, namely, that Miss Kellogg ‘ owes it to 
the American public to sing opera in their own language,” is one of 
great significance, and should strongly arrest the attention of that 
young lady. She is in the very flush of her youth: her powers still 
maturing; she is idolized by the young people of America, and the 
admired of the mature ; as a singer, and as an actress, she has no equal in 
the country. Who then so fit to establish an American opera, as she 
who can best adorn and the most perfectly interpret it ? She would have 
the whole continent at her feet ; for the whole American people love to 
hear their own language spoken and sung. She would rally around 
her all who are interested in the progress of American musical art, 
and would give an impulse to native talent, which would make iteelf 
felt in this generation, 

The suggestion presents a legitimate and natural enterprise worthy 
the attention of our wealthy and cultivated merchants, Under respon- 
sible auspices a stock company could readily be formed for the establish- 
ment of a National American Opera, of which Miss Kellogg should be 
the recognized manager. Her name would give the prestige which 
accompanies genius and success, and a fair morning ole dawn upon 
American musical art, which has been night-ridden by fashion and 
foreign influence too long. We quote at length the J/erald’s article 
of yesterday, which we most cordially endorse :— 

‘€ M183 CLARA LOUISE KELLOGG. 

“From every enterprise, whether resulting in success or failure, some 
noticeable fact is always evolved, important to the individual, to the many, or 
to both ; se, after the thunder of the cannons, the crash of the anvils, and 
the surge of the grand tonal wave from thousands of voices and instruments 
assisting at the late grand musical jubilee, this fact stands forward promi- 
nently, that Miss Clara Louise Kellogg was the unchallenged success and 
the crowning glory of the festival week. This young songstress, born in our 
midst, and educated at home, with no foreign influence to win her from a 
loving allegiance to her native country, has steadily worked her way to the 
highest position of the operatic art—a position which she has maintained here 
against all opposition, and in London against Nilsson, and other great artists 
who flock to that city during the fashionable season. 

“The musical quidnunes, who settle facts in art with wonderful precision 
long since decided beyond dispute, that only grand dramatic voices could fill 
buildings of the magnitude of the Music Hall and Coliseum of Boston, and 
the Rink of this city. It was clear, then, that Miss Kellogg could not be 
heard in that large building in Third Avenue, put up for various purposes. 
Those who had cut their wisdom teeth said so, and so it must be. But 
American pluck was equal at least to the trial ; and Miss Kellogg stood before 
thousands of people, and sent her voice forth without an effort, just as it was 
formed in her wonderful throat, to search out the farthest ends of the building. 
Bright, clear and pure, now flowing and throbbing, now brilliant and sobbing, 
taking its flinections from the changefal sentiments of the music, it rose domi- 
nant, and prevailing over chorus and orchestra, just as the song of the skylark 
in mid air seems to burst from every quarter of the heavens, flooding space 
with boundless wealth of the divinest melody. A result so utterly unexpected, 
while it so confounded the knowing ones, proved that, in the purity of pro- 
duction, and not in immense volume, rests the secret of the carrying power of 
the voice. 

“ The brilliant reception given to Miss Kellogg, and the elegant audiences 
which marked the days of her performance, point her out as the dominant 
attraction and as the one great and legitimate success of the great musical 
jubilee. Miss Kellogg is the acknowledged American representative of Italian 
Opera, asking no consideration for her birth, but competing on a level with the 





best foreign artists. For several years she has been the salvation of that mis- 
managed and bankrupt institution, and her good work has always been done 
at a pecuniary sacrifice. She has now assumed the leadership of the concert- 
room, and will, in the fall, take her stand in the highest class of classical 
music, which has now no single interpreter in America. Miss Kellogg will 
have then but one more duty to pay to the American people—namely, to sing 
in opera in their own language. She will then be truly the representative 
American singer, and fame and wealth will flow in upon her whom the people 
will delight to honour.” 
—— 
MONDAY POPULAR CONCERTS. 

Mr. Arthur Chappell is the most fortunate of concert-managers, not only 
as regards the eminent artists who have so long identified themselves with his 
enterprise but also as regards the exhaustless store of music lying ready to his 
hands. From the repertory of the ‘‘ Monday Populars”"—a repertory which, 
considered as the work of a few years, is marvellous—he can take gems of art 
sufficient to make the closing concerts of a long season as notable for interest 
and variety as the first. ‘This fact was exemplified by last Monday’s scheme 
which contained a group of pieces remarkable for diverse attraction. Spohr's 
double quartet in E minor; Bach’s concerto in D minor, for two violins, with 
accompaniment of small orchestra; Beethoven’s pianoforte sonata in E flat 
(Op. 29); and the same master’s sonata, in the same key, for pianoforte and 
violin ;—if there could be a programme offering, in equal space, more varied 
forms of interest than this, we should like to see. 

Naturally the audience was a large one, and the reception of the different 
works as enthusiastic as the performers themselves could wish. Spohr's 
double quartet had its seventh hearing on this occasion, again exhibiting 
constructive power, charm of melody, and, above all, the clearness of treatment 
with which, when so minded, the master could distinguish his music. Success 
thus marked, as regards a form of composition due to Spohr himself, invites 
notice for his other works of the same kind. That none of these—they are 
five in number—would be without interest, it is easy to assume. The E 
minor was played by MM. Joachim, Ries, Straus, and Piatti, first quartet ; 
MY. Pollitzer, Ludwig, Zerbini, and Daubert, second quartet ; all of whom 
in the person of their chief, Herr Joachim, were “recalled” It is unnecessary 
to say a word about Bach’s concerto, after the frequent criticisms evoked since 
its production in 1869. There could be no better example of the old Cantor's” 
genius, and no greater proof of the good these concerts are doing to art, 
than the fact that an audience has been created able to hear it with delighted 
appreciation. As when Mr. Chappell first introduced the work, Herr Joachim and 
M. Sainton played the soloviolins, with a double quartet of “strings” to represent 
the small orchestra for which Bach wrote. As on that occasion, also, the wonder- 
fully spirited finale excited great enthusiasm, and obtained anencore. Theeminent 
players already named were assisted by MM. Ries, Pollitzer, Ludwig, Zerbini, 
Straus, Zerbini, jun., Daubert, and Piatti; a perfect ensemble being thus 
secured. Here we must make an observation which could not but suggest 
itself, in some form or other, to every one present. M. Sainton, who has been 
not inaptly styled “the modern Baillot,” should be oftener heard at concerts 
of chamber music. His ability as an orchestral “ leader,” and as an executant 
of the fantasias he knows so well how to write, is acknowledged on all hands ; 
but there exists some danger of the fact being overlooked that this distinguished 
violinist is also a master of his craft in its severest forms. How Mr. Charles 
Hallé played the sonata in E flat we need not tell, since he has made every 
amateur familiar with his reading of Beethoven; and the closing work, in 
which Mr. Hallé was associated with Herr Joachim, may be dismissed with 
equal brevity. The vocalist was Miss Anna Regan, who made a deserved 
success in Beethoven's “ Busslied.” 

On Monday next the penultimate concert will be given for Madame Arabella 
Goddard's benefit. Our English pianist has determined, following her usual 
plan, to bring forward a novelty, and her choice has fallen upon Dussek’s 
splendid Sonata in E flat (Op. 75). She could have selected nothing better. 


Dussepoxr.—Seventh Concert of the General Musical Association : 
Overture to Lodoiska, Cherubini; ‘‘ Opferlied,” Beethoven ; Concerto in 
E flat major, Liszt (Herr Ratzenberger) ; “ Fruhlings-Botschaft,” Gade ; 
Pianoforte Solos, Bach, Lassen, and Liszt; and Sinfonia Eroica, 
Beethoven. 

FRaNKFORT-ON-THE-Matnz.—Eleventh Museums-Concert : Overture 
to Pietro Albano, Spohr ; Air from Hans a Marschner ; Pianoforte 
Concerto in F minor, (Mdlle. Erika- ); Ballad, Lowe; Solo 
Pieces, Beethoven and Rubinstein (Mdlle. Erika Lie); and A minor 





Symphony, Mendelssohn. 
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MUSIC AT NICE. 
(From a Correspondent). 


The rage of concert-giving and of ‘concert-going”’ was very 
great lately in this favourite winter residence. ‘Take for instance 
Madame Carlotta Patti, who, instead of keeping to her first 
announcement “that she will give one concert at the Italian 
Operahouse,” gave immediately a second, and not satisfied with 
these two enormous receipts and heaps of flowers, gave a third 
one, all these in one week’s time. It is but just to say that, 
judging from the enthusiastic reception and the crowded houses 
at each concert, the fair artist might have gone on at least for 
another week, that is, three concerts more would have had a 
good chance; but the amiable Monsieur Strakosch, who accom- 
panied all the solos of the celebrated artist, (I need not say how) 
was impatient to reach the Eternal City, aud off they wentto Rome, 
where the indefatigable sub-manager, Signor Belloni, preceded 
them, to arrange matters in advance. ‘‘ Come, kiss me quick and 
go,” I suppose, is the favourite version of M. Strakosch. Well, 
after all, he is perhaps right. I shall not enumerate all the other 
concerts, but simply give you the names of the favourite artists 
who made themselves applauded. Madame Cinti-Damoreau, 
who miraculously escaped death at the late railway accident near 
Antibes ; Mr. Seligmann, the fine violoncellist ; the pianist, Henri 
Logé—the ladies’ favourite ; Mr. Franceschi, Mr. Saul Malezieux, 
the incomparable chanteur comique; Mr. Alexandre Reichardt, 
whose ‘' Love’s request,” and ‘‘’Thou art so near and yet so far,” 
are as popular here as they arein England; and last, but not least, 
Mr. Gustave Nadaud, the celebrated composer and author, who 
is not only beloved by his enterprising editor, M. Heugel, but is 
80 by everyone who has the good fortune to come in closer 
connection with so gifted and amiable a gentleman. So much 
for the artists; and now, a word for amateurs. Be not afraid, I 
have only two names to mention, and I need not assure you that 
one at least, speaks high for itself—Madame La Vicomtesse 
Vigier (Sophie Cruvelli), who, after a severe illness, gave, a few 
days ago, a concert at Cannes for the benefit of aged people. You 


will ask why not at Nice? Well, the lady wished to give her 
annual concert for the poor of this place, and had already fixed 
the date at the ‘‘ Casino,” but some ungallant folk preferred to 


have this very date for a ball. So the Vicomtesse withdrew her 
intended musical /éte, and promised never to sing a note in this 
place any more, at least, not in public. Voila l'histoire, as I have 
heard it ! At all events, the poor of Cannes have all reason not to 
regret this little incident, for they have had a magnificent benefit, 
it is said five hundred pounds. 

The Vicomtesse, who was enthusiastically received, sang 
amongst others, two songs of her own composition—a religious 
one entitled “Christ,” and a valse, which was rapturously encored. 
Mr. Diaz de Soria is the second amateur whom I wish to mention. 
Should I not do so, I might rightly be accused of partiality ; for 
this gentlemen possesses a most sympathetic tenor-baritone voice, 
which he uses with extraordinary skill. As for his method of 
singing, it is, with the exception of a little too much sugar now 
and then, the nearest to perfection I have heard for a long 
time, 

ee 
LUCCA VERSUS MALLINGER. 

(From the Berlin ‘* Echo.”) 

Mdme. Lucca re-appeared last week as Mozart’s Zerlina, 
Selika, and Frau, Fluth, every place being taken oa each 
occasion, though the increased tariff (parquet: 2 thalers. 5 
silver groschens) was introduced on the evening of L'Africaine. 
In consequence of these prices, Mdme. Lueca—since her name in 
the bills suffices to command an overflowing house—has become 
some hundred thalers more valuable in every character to the 
administration of the Theatres Royal. Can such an artist be 
engaged on less favourable terms than those now demanded by 
Mdme. Mallinger? We grant that Mdme. Mallinger is a first- 
class singer but she never drew, and never will draw; when she 
sings with Herr Niemann in operas now the fashion (Wagner’s), 
the places are all taken; but she is no attraction alone. The 
treasurer’s returns for [1 Trovatore, Der Freischiitz, Romeo and 

Juliet, etc., have, probably, never caused the face of the adminis- 
trator of the Theatres Royal to beam with satisfaction, 





LONDON BALLAD CONCERTS. 


Mr. John Boosey gave his last morning ballad concert on 
Monday; and brought the evening series to a close on 
Wednesday. Now, therefore, is the time, seeing that each branch 
of his enterprise has produced good fruit, to congratulate him 
upon success, and to felicitate the public upon sustaining a scheme 
designed to nourish our thoroughly national taste for a ‘ good 
song, well sung.” These concerts will, no doubt, continue a 
feature of the London winter season. 

So much having been done both on Monday and Wednesday of 
a familiar sort, we need not dwell at length apes the closing per- 
formance. Mr. Sims Reeves took part on each occasion, and sung 
at the first, Molloy’s ‘‘In my dreams,” Sullivan's “ Once again” 
(encored), and Balfe’s ‘‘ When other lips ;” at the second his songs 
being Blumenthal’s ‘“ Regrets,” “ Once Again” (once again 
encored), and ‘ ‘om Bowling.” How he was applauded after every 
effort, even a dull imagination can suppose. We must, however, 
protest against the unreasonableness which would insist upon the 
artist doing double the work for which he ispaid. Why, forexample, 
should Mr. Reeves give ‘Tom Bowling” twice? Wednesday’s 
audience refused to discuss the matter with themselves, and de- 
layed the concert many minutes by “ inarticulate howlings” for 
an encore. But Mr. Reeves knows when to ‘“ put his foot down,” 
and he did it on this occasion so firmly that the clamour spent 
itself vainly. Successes were also made at each concert by Mdme, 
Liebhart, Mdme. Patey, Miss Enriquez, Miss Blanche Cole, and 
other artists associated with Mr. Boosey’s enterprise. 

The pianist on Monday was Mdme. Arabella Goddard, who 
played in her own brilliant fashion, Thalberg’s Don Giovanni, and 
‘¢ Home, sweet, home,” the latter being unanimously re-demanded. 
Miss Zimmermann appeared on Wednesday, and gave Taubert’s 
La Campanello, and Chopin’s Valse in A flat. 

(oo 
ORATORIO CONCERTS. 

Israel in Egypt was performed, under Mr. Barnby’s direction, in 
Exeter Hall, on ‘l'uesday week, the result not being quite so satisfactory 
as that of previous concerts, The reason forthe falling off involves little 
discredit upon those engaged, In point of fact, the audience must 
have anticipated partial failure consequent upon the colossal nature of 
the oratorio, and the inadequate resources brought to bear upon it. 
We would advise the directors to leave Israel in Egypt to the Handel 
Festivals and the Sacred Harmonic Society. In this work, as in war, 
fortune favours the biggest battalions, and Mr. Barnby’s moderate 
orchestra of 500 cannot hope to compete with its weighty rivals when 
noise is an essential. Moreover, the choruses were not given with the 
steadiness and precision we expected. It seemed, indeed, as though 
the performers despaired of their task, and lost that pride in themselves 
which on so many occasions has helped to secure unqualified success 
Their best efforts were made in the “ Hailstone” and “ But as for His 
people,” the pastorale episode of the latter giving the choir an excellent 
opportunity of showing their high training. Madame Sherrington, 
Miss Emily Spiller, Miss D’Alton, Mr. Kerr Gedge, Mr. Whitney, and 
Herr Stockhausen were the soloists, and decided effects resulted from 
the efforts of the first-named lady in “Thou, didst blow,” and of 
Messrs, Whitney and Stockhausen in ‘‘ The Lord is a man of war.” 
Mr. Barnby conducted with a face rigidly set against encores—a face 
we hope he will always preserve, 


——a) se 
A SUGGESTION FROM SHERIFF BENNETT. 
(To the Editor of the ‘‘ Musical Worid.’”’) 


Sir—Instead of this morning’s notice on the gates of St. Paul's, that 
“ the Cathedral is closed,” would it not be, for many sound reasons, 
desirable to let the admiring multitude feel that they are heartily 
welcome to their Metropolitan St. Peter's ? 

Let the Press at once make known that the public, in their thousands, 
can obtain their cards of admission at Exeter Hall, to “ assist,” as the 
French say, at a series of oratorios, and the result would be no end of 
funds for the restoration of St. Paul’s, and what is even more valuable, a 
restoration of good feeling to the Church from the million who rarely 
find their way there. The Sacred Harmonic Society have an ample 
organisation ready, with organist, instrumental performers, and fifteen 
hundred choristers, in fine order, and anxious to undertake a series of 
half-a-dozen of the greatest oratorios, The motto on the portico would 
be echoed by thousands willing to contribute and say, “1 was glad 
when they said unto me, we will go up into the house of the Lord.”— 

Yours faithfully, Joun BENNETT, 


65, Cheapside, February 29, 
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SANTLEY ON THE AMERICAN STAGE. 


Mr. Santley made his American début as an operatic artist on 
the 12th ult., the work chosen for the occasion being Hérold’s 
Zampa, the place, the New York Academy of Music. The press 
and public were unanimous in his praise, and it will suffice if we 
allow the Evening Express to act as spokesman. Our contempo- 
rary says :— 

“ It is a very long time since so noble and symmetrical a performance 
has been seen and heard by a local audience. Mr. Santley’s talents in 
the concert-room have long been recognized, but it remained for the 
operatic stage to bring them into full play, and show the American 
public how great anartist he is, His is as near the perfection of art 
as has been attained by any singer within the memory of the present 
generation, and it would be difficult indeed to imagine anything more 
entirely beautiful and satisfactory than his singing of the scena and 
aria in the second act of Zampa last evening. The audience fairly 
‘rose at him,’ as the pit rose at Edmund Kean in days gone by, and 
the song was re-demanded amid thunders of applause. Not alone, 
though, was Mr. Santley’s success great as a vocalist, for he possesses 
powers as an actor for which the public, who have heard him only in 
the concert-room would hardly be expected to give him credit. He 
has evidently studied in a good school; and what is more, studied care- 
fully ; his every action being marked by grace and intelligence, and, 
where the situation requires, rising to an intensity which, while it 
lacks the exaggeration of the Italian school, is marked by naturalness 
and power. in all the music, the thoroughness, the finish, and the 
symmetry of Mr. Santley’s art were apparent. Assuredly no such 
baritone singing has ever been heard upon the American stage, and for 
the inatter of that, very seldom indeed has such pure, intelligent art 
been witnessed in a singer of whatever voice. Mr. Santley had 
already made a great success in the concert-room, but last night he 
achieved a triumph on the operatic stage.” 


—_—0-—-—- 
THE PHILHARMONIC SOCIETY. 


“There is life in the old dog yet” would be a very good motto 
wherewith to head the just-issued prospectus of this venerable society. 
Not long ago, people of doleful views were shaking their heads about 
the Philharmonic” with that air of concern which barely hides a 
natural enjoyment of other people’s misfortunes. They croaked too 
soon, or, by croaking, woke up the directors, who had certainly gone to 
sleep. Well, the capital was’once preserved by geese, and, as history 
is apt to repeat itself, there was no reason why the Philharmonic 
should not be saved by ravens, Saved it is, at all events, and fairly 
keeping pace with the times, as though the days of its “hot youth” 
had returned—days when every eminent living composer from 
Beethoven downwards, had satisfactory reason to know of its existence. 

The sixtieth Philharmonic season begins in St. James’s Hall on 
Wednesday, the 20th inst., and will comprise the usual eight concerts. 
So far precedent is followed ; but we must goa long way back to find 
a preceden* for the array of novelties which the directors now show. 
Thirteen works are scheduled, five of the thirteen being English, and 
to the latter we give first attention. They consist of an overture, Ajaz, 
by Sir Sterndale Bennett, to be performed for the first time; the late 
Cipriani Potter’s Symphony in D (No 2); Sir Sterndale Bennett's 
Symphony in G minor; a concerto for pianoforte by Mr. W. G. Cusins; 
and a concerto for violin by Mr. G. A. Macfarren. Thus admirably is 
native art represented and thus does the Philharmonic Society deserve 
the consideration of all to whom the honour of native art is dear. In 
addition to the foregoing we are promised Handel’s Hautboy Concerto; 
Brahms's first orchestral work—a Serenade in D; Sir J. Benedict’s 
Tempest overture; Bach’s Concerto for strings; and Schumann's 
Symphony in C. There isno need to make any comment upon this 
list, It speaks for itself of enterprise, research, and that catholic spirit 
which ignores no form of art because it is antiquated, novel, or 
unpopular. Mr. Cusins will again conduct the society's concerts in his 
efficient manner, and Mr, Stanley Lucas retains the post of secretary, 


in which he has done so much good service, 


Municu.—Madame Bianca Blume came from Italy a short time ago, 
and played a round of characters at the Royal Operahouse, with a view 


to an engagement. Not being as successful as was expected, she 
has returned to Italy, whence she will, in the autumn, proceed to Spain. 
—The King has ordered Mozart's Don Juan to be put on the stage 
with new and splendid scenery, and dresses, ‘The old German libretto 
Will be discarded, and replaced by Theodor Epstein’s new one, already 
adopted at the Ducal ‘Theatre, Gotha.—According to some of the 
Papers, the third part of the Nibelungen Trilogy was ready for represen- 
piven but [Here R. Wagner prevailed on the King to prohibit its pro- 

uction, ‘Tans it will be first brought out at Herr R. Wagner's 
Bayreuth. Festival-Stage-Play-Theatre. 





LONDON BALLAD CONCERTS. 


The last but one of these entertainments took place in St. James’s 
Hall; on Wednesday evening, and attracted a large and well-pleased 
audience. Mr. Sims Reeves, whose engagement with Mr. Boosey has 
been singularly fortunate as regards his ability to fulfil it, sang twice, 
selecting ‘‘ My pretty Jane” and Sullivan’s “ Once again.” It would 
be absurd to discuss his rendering of music now thoroughly associated 
with his name. Enough that the audience re-demanded both, and 
would probably have insisted but for Mr. Hatton’s interposition with a 
plea for merey on the ground of the singer being unwell. Herr 
Stockhausen brought forward the Scotch air, ‘‘ O sweet were the hours” 
—one of those arranged by Beethoven for Mr. Thomson, of Edinburgh, 
and the two old English ditties, “I long to sing the siege of Troy ” (H. 
Lawes) and “ As 1 walked forth” (R. Johnson). His success was not 
marked, Owing, perhaps, to a heaviness of manner for which ballad. 
lovers would be the last to make allowance. Malle. Liebhart gave 
‘The oak and the ash,” Hatton’s “ Kirtle red” (encored), and “ Within 
a mile,” for which, also, an encore might have been accepted. ‘I'his 
artist has lost none of her popularity, and her accession to Mr. Boosey’s 
ranks appears highly acceptable to his patrons. Madame Patey had to 
repeat Wallace’s ‘‘ Sweet and low,” Sullivan’s “Golden Days,” and 
Henriette’s “ Always alone,” so that with her three songs really means. 
six. Nothing can exceed the good nature of Madame Patey’s com- 
pliance with such unreasonable demands, but the wisdom of yielding 
to them at all is questionable. ‘Tle other singers were Miss Blanche 
Cole, who was encord in Trekell’s ‘‘ Proposal ;” Miss Fennell, Mr. 
Bentham, Mr. Lloyd, and Mr. Maybrick. Messrs. Hatton and Naylor 
accompanied the songs, the pianoforte soloist being Herr Carl Hause, 


ae 


MONDAY POPULAR CONCERTS. 

That the programme of Monday week contained nothing but ex-- 
cellence of a familiar kind, a glance at it will show :— 

Parr I.—Quartet, in E flat, Op. 12, for twoviolins, viola, and violoncello 
(MM. Joachim, L. Ries, Straus, and Piatti), Mendelssohn. Song. “ Pur 
dicesti” (Miss Edith Wynne), A. Lotti. Sonata appassionata, in F minor, 
Op. 57, for pianoforte alone (Madame Schumann), Beethoyen. Part I.— 
Quartet in E flat, Op. 47, for pianoforte, violin, viola, and violoncello (Mdme. 
Schumann. MM. Joachim, Straus, and Piatti), Schumann. Song, “* Orpheus 
with his lute” (Miss Edith Wynne), Sullivan. Quartet, for two violins, viola, 
and violoncello (MM. Joachim, L. Ries, Straus, and Piatti), Haydn. 

This was the fourteenth performance of Mendelsschn’s quartet, the 
delicious canzonet in which received, we may take for granted, its 
fourteenth encore. The whole work is characterized by abounding life— 
life fall of vigour, but tempered by gracefulness and the polish resulting 
from consummate art. Its composer's individuality appears in every 
movement, and to hear this quartet is to see, with the mind’s eye, the 
spirituel, animated, and poetic gentleman of Mendelssohn’s inimitable 
letters. The performance, that of the canzonet especially, was as near 
perfection as it could be. We need not dwell upon Mdme. Schumann’s 
striking execution of the sonata in ¥ minor, inasmuch as it must be 
familar to our readers. The German artist played her very best— 
which is saying not a little—and obtained two un:nimous recalls at 
the close of her task. Schumann's Quartet is a work not yet, 
thoroughly accepted for reasons which may lie within itself, or with 
the prejudice and false taste of the public. On this matter, different — 
people would express different views, and, at present, we have no desire 
to join the fray. In time, perhaps, when we quite clearly see what the 
music means, and recognize the purpose of a good deal that now seems 
purposeless, we may entertain a definite notion. Haydn’s Quartet— 
about which there is no laziness, and in which there are no points to be 
excused by the elastic plea of progress—ended tie concert delightfully, 
and sent away in good humour even those whom Schumann had 
fretted the most. Of Miss Edith Wynne’s songs it is unnecessary to 
say more than that both were given to perfection. 


Srurs@arr.—The new opera, Dornréschen, has proved very success- 
ful at the Theatre Royal. It is the first operatic essay of Dr. Linder, a 
native of this capital. 

Danrzigé.—A very successful concert was given, some little time 
since, by Herren Franz Ries and Ignaz Brii!l. They played together 
M. Anton Rubinstein’s A minor Sonata for Pianoforte and Violin. 
Herr Ries gave, also, Variations, Corelli; Barcarole, Spohr; G majpr 
Romance, Beethoven; and three pieces, ** Humoreske,” “ Notturno,” 
and “ Saltarello” (Op. 1%), by himself. - 

Posen.—Herr Wieniawski has been playing very successfully here. 
Among the pieces in which he gave especial satisfaction were Raff's 
Pianotorte arrangement of Bach’s Chaconne for Violin; Weber's. 
“Perpetuum Mobile” Rondo; and an original piece, ‘‘ Pensé- 
fugitive.” 
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OUR CONTEMPORARIES. 
HER MAJESTY’S OPERA. 


In the course of its remarks on Mr. Mapleson’s prospectus, the 
Daily Telegraph said :— 

‘* The document affords a striking example of that change for the better 
which has lately come over such things. Not long since an operatic pro- 
spectus was for the most part a boldly drawn and highly coloured picture 
suggested by a lively imagination. It represented nothing save its author's 
notion of what would please the public eye, and men commonly looked upon it 
as an entertaining product of the fancy. In this character there was little to 
be urged against it. Visions of Utopia are agreeable, and why may not a 
manager show his plan of an ideal opera season? But, after all, prospectuses 
are required to tell what will come to pass; and, if they have lately made 
some sacrifice of romance to reality, the change implies a perception of this 
elementary fact. Mr. Mapleson’s prospectus is a model of improved form. 
It says little in matter-of-fact style, and is so chary of promises as to 
convey a notion that the promises actually made will be kept. A few more 
such business-like documents, and the eperatic prospectus will be 
believed. ee See: ae ee 
Mr. Mapleson enters upon his new season with a band of artists numericalty 
weaker than heretofore. But, in operatic strife, it is not necesserily the 
** biggest battalions’ which win the day. Success depends upon quality rather 
than quantity, and of quality Mr. Mapleson seemstohave enough. * 53 
The director promises Mdlle. Carlotta Grossi, from Berlin; Mdlle. Marie 
Roze, from the Opéra Comique of Paris; and last, but assuredly not least, 
Mdlle. Christine Nilsson, fresh from surprising triumphs in the United 
States. It is hardly possible to overrate the significance of this last 
acquisition. In point of fact, there is a danger that, assured of Malle. 
Nilsson’s coming, everything else will be treated with indifference by a 
gratified public. Mdlle. Grossi and Mdlle. Marie Roze excite but little 
curiosity in presence of the artist who suddenly burst upon the operatic 
world a few years ago, and has since heaped success upon success without 
pause. That Mdlle. Nilsson will have the warmest of welcomes back to the 
boards of Drury-lane, and that she will make the season there one of 
brilliant attraction, nobody can doubt. 2m ee - 
Of what the baritone Signor Rota, who comes from St. Petersburgh, and the 
baritene Signor Meo, who comes from Moscow, are capable, time will show. 
En passant, we may add that speculation upon their merits can scarcely be 
dissociated from re_ret that the best of all baritones—Mr. Santley—is still off 
the stage upon which his countrymen would delight to see him. With Sir Michael 
Costa as musical director, an excellent orchestra and chorus are assured ; 
and it is superfluous to state either that the one will have a capital ‘‘ leader ” 
in M. Sainton, or the other an efficient master in Mr. Smythson. * : 
Auber's Les Diamants de la Couronne (La Caterina) is promised for the 
first time on an Anglo-Italian stage. Hardly could Mr. Mapleson have made 
choice of anything more sure to be widely acceptable. Both the connoisseur 
and the musically unlearned can hear Auber’s music with delight, the one for 
its easy mastery ever, and graceful use of, scientific resources, the other for its 
unfailing tune. Why, this being the case, the brilliant Frenchman's works are 
not more largely used is as great a puzzle as the fact itself is an injustice. 
We accept the revival of the Crown Diamonds as an instalment of honour 
due to Auber’s genius ; and no doubt Mr. Mapleson will find that the path of 
duty leads, in this case, to profit. Cherubini’s Les Deux Journées is also 
among the promised works, having been adapted for the Italian stage by M. 
Barbier ; ard the dialogue set to accompanied recitative by Sir Michael Costa. 
At last, then, we may expect to hear the comic masterpiece of the grim 
Florentine, who gave so many masterpieces to his art. The temptation to 
enlarge upon its merits is great; but enough for the present that J Due 
Gioernatt lights up the prospectus, and gives it an interest for those who care 
nothing about the opera as a fashionable pastime. All the greater will be tle 
disappointment, should circumstances prevent Cherubini’s music from being 
heard—a contingency which, however, is not probable. This, then, is the sun 
of Mr. Mapleson’s promises ; and, the things promised being what they arc, 
the public are not likely to forget them.” 


Leirstc.—After having remained unheard for a very long time, 
Handel's Messiah has just been performed by Riedel’s Association. It 
proved a great success, 

Matra. —A new tenor, named Hervey, lately made his first appear- 
ance here in La Favorita, Having been accused by the papers of cold- 
ners, be warmed up so much, at the second performance, that, in the 


* Scena della Spada.” he wounded the baritone under the eye, and 
himeelf in the leg. The papers, observes the Zrovatore, should at ouce 
recommend him to be calm, otherwise there will be a regular massacre. 

Hamsurcu.—Concert of the Singacademie: Das Madchen von Colo, 
Elegy for chorus and orchestra, Rheinthaler ; “ Normannenzug,” for 
unison male chorus and orchestra, Bruch; Songs (Mdlle. Garthe) : 
“ Kalanus,” mag, “oe Philharvionje Concert: Faust Overture. 
Wagner; Queen Mab, Hector Berlicz; “ Mazeypa,” Liszt; Seventh 
Symphony, A major, Beethoven. 





PROVINCIAL. 

Wermourn.—A correspondent writes :— 

“Mr. T. Avant organised a concert at the Royal Assembly Rooms, at 
which we were made acquainted with the talented violinist, Mdme, 
Norman-Néruda, who played a Réverie, by Vieuxtemps, an Adagio 
by Viotti, and, in conjunction with Mr. Charles Hallé, two ‘ Pensées 
Fugitives,’ by Heller and Ernst, as well as the grand Sonata in F (Op, 24) 
for piano and violin, by Beethoven, all of which were magnificently 
performed. Mr. Halle also gave us some pieces by Bach and Scarlatti, 
and Chopin’s Nocturno in G minor.” 

Broox.ey.—A correspondent informs us that :— 

“A performance of the oratorio, Ruth, by George Tolhurst, took place 
on Wednesday evening. The band and chorus numbered about eighty 
performers—conductor, Mr. E. A. Myles; leader, Mr. Pawle. The 
principal vocalists were Miss Howell, Miss Florence Ashton, Mr. Cook, 
and Mr. Martin. Of the solos, ‘Entreat me not to leave thee,’ and 
‘ Go, return,’ appeared to give the greatest satisfaction to the audience. 
The choruees, ‘ All the city was moved,’ and ‘Blessed be the name of 
the Lord,’ were much applauded, although the conductor had 
suggested that there should be no demonstrations of approval. Mr. 
Wood presided at the pianoforte.” 

Torquay.—We abridge the following from the Torquay Directory ot 


March 2nd :— 

‘On Saturday, two very interesting concerts took place at the Bath 
Saloon, and were well attended. The programme was varied and 
excellent, consisting of works purely classical, without a single sacrifice 
to supposed incapacity or unwillingness on the part of the audience to 
listen to music not frequently heard in our concert rooms; and we 
cannot sufficiently praise the promoters of these concerts for en- 
deavouring to raise the standard and cultivate the taste of music in the 
west of England. The concert commenced with Mozart’s magnificent 
quintet for clarionet and strings, carefully and cleverly performed ; and 
this was but the prelude to a succession of triumphs, The Hon, 
Sydney Skeffington is fast winning his way to the post’of first violin, a 
position which amateurs in general but rarely attain. The Hon. R. 
Skeffington, as violoncello, is equally skilful ; and it is not too much to 
predict that, with time and experience, these two youthful enthusiasts 
will become very excellent and accomplished musicians. Mr. Enthoven 
proved himeelf a careful and efficient leader, and his violin solo was a 
gem. But the lion of the party was Herr Stoeger, whose pianoforte 
playing electrified his audience. To rapidity of execution, he adds 
taste and delicacy; and the beauty of the pieces he selected shone out 
in all its excellence. The vocalist, Miss Austin, in her well chosen 
songs, found an admirable vehicle for the display of her really fine 
voice. The event altogether will long be remembered by all lovers of 
classical music in Torquay.” 

CuevrennamM.—The Ezpress informs us that— 

“ The national Festival of St. David’s Day was duly celebrated by a 
performance of Welsh music at the Assembly Rooms. As in previous 
years the attendance was very large and fashionable, and the proceed- 
ings were characterized by the greatest enthusiasm. We have only 
space to mention that among the artists engaged were Mr. Cummings, 
Mr. Lewis Thomas, Mr. J. Thomas, Miss Megan Watts, Miss 
Annie Edmonds, and Ehedydd Cymru. In the first part, 
Mr. Lewis Thomas was highly successful in the ballad, ‘The Harp ot 
Wales,’ and Miss Edmonds was loudly applauded for ‘The Plaint of 
the Ring Dove,’ and, in conjunction with Mr. Cummings, in the duet, 
‘The Summer storm ison the mountain.’ In the second part, Mr. 
Lewis Thomas obtained a loud encore for ‘The Men of Harlech,’ and 
in response, sang ‘Worth of true friendship, and the lady, 
Ehedydd Cymru, wae Joudly applauded for each part assigned to her. 
The national song, ‘St. David’s Day,’ and ‘God Save the Queen’ 
concluded the concert,” 

We read in the Express that— 

“Among the devices exhibited in the Promenade, that of Mr. 
Woodward, music seller, deserves special mention. ‘The idea was 
novel, and consisted of an immense musical device, extending over the 
whole width of his spacious saloon; it was constructed of perforated 
sheet iron, and the perforations being covered with a thin coloured 
substance, the light from nearly a hundred gas jets behind threw out 
a variety of colours, with much brilliancy and effect, the monogram, 
“A, E. A.” and stars, underneath which were the words and music of 
the following verse—the notation being perfect— 

‘God save our Gracious Queen— 
Long may Victoria reign, 
God Save the Queen. 
Hear Thou the nation’s voice, 
Guard Albert and his choice, 
Gcd bless them all.’ ” 
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Dusurx.—The Jrish Times says :— 

«“ The first of the three classical’chamber concerts, announced in con- 
nection with Messrs. Cramer, Wood & Co.'s establishment, took place 
before a select audienee. ‘The programme was divided into two parts, 
each containing instrumental and vocal pieces. Herr Stoeger presided 
at the piano, and delighted the audience by the brilliancy of his touch. 
Mr. Enthoven evidenced skill as a violinist, while Miss Bessie Herbert, 
Messrs. Morris, Rice, and Hon. R. Skeffington, performed the parts 
allotted to them with ability. The concert was successful.” 


i Briguroy.—The Guardian says:— 
“Signor Badia gave his concert in the banquetting room of the 
Royal Pavilion. The audience was large and fashionable. The chief 
interest of the occasion centred in the appearance of the two daughters 
of Signor Badia, Mdlles. Carlottina and Antonietta. It is some years 
since one of the young girls, when scarce emerged from infanthood, was 
heard singing ata matinée in Brunswick Square. The talent she then 
displayed was taken by the reporter of this journal to be not mere 
precocity, and he spoke favourably of her little performance, opining 
that, under the careful tuition and guidgnce of her parents, she would 
be heard of in the musical world at a comparatively early age, The 
anticipation has been fulfilled. The Sisters Badia are already accom- 
lished young artists. Their duet singing is remarkably finished and 
is distinguished by a taste and expression not learned by rote.. Un 
Friday they had to sustain themselves against a goodly assemblage of 
experienced talent and they did so with real success. Blangini’s ‘ Per 
valli’ was sung with rare delicacy of manner and purity of intonation. 
In the selection from Donizetti’s Maria Padilla, the Sisters had more 
scope for dramatic expression, and the loud applause which their 
efforts received was but a due tribute for the pleasure given and the 
talent shown. Among the instrumentalists were Mdlle. Liebe whose 
performances on the violin were greatly admired ; Miss José Sherring- 
ton, Miss Alice Fairman, and Signor ca were the vocalists. The 
arrangements of the room were well carried out by Messrs. R. Potts 
and Co.” 

Livsrroot.—The Daily Post of Monday, March 11th, thus noticed a 
concert given by the Societa Harmonica ;— 

“The programme was judiciously selected, and comprised the over- 
ture to De Sargino (Paer); Kyrieand. Gloria, Mass in E Flat, No. 2 
(Hummel); symphony in C, manuscript (Henry Gadsby); chorus 
‘Susceptible Hearts,’ from Ruins of Athens (Beethoven); adagio, 
symphony in E flat (i. Nohr); and march and chorus, 
« Twine ye the garlands,’ also from Ruins of Athens, The instrumental 
partofthe performance was highly successful—a prominent feature 
being Mr. Gadsby’s symphony, which was perfo1med for the first time 
in Liverpool. It isa charmingly melodious composition, abounding 
with varied and attractive movements. The adagio is deliciously sweet 
and subdued, and this, as were the other portions of the work, was 
received with much enthusiasm, The chorus, though limited, was 
effective, the singers being heard to better advantage by being placed 
above the orchestra instead of below, as has usually been the case. 
The vocal soloist was Madame Billinie Porter (a daughter of the 
talented conductor, Mr, Armstrong). She sang in a finished style the 
recitative and aria from £Uj, ‘I will exalt thee,’ and fhe sweet morceauz, 
written expressly for her by Mr. C, E. Horsley, ‘Alone with Thee.’ 
Mr. Lawson was an effective leader ; and much of the success of the 
concert must be attributed to Mr. Armstrong, the conductor.” 

Epixsurau.—Some recent performances by Mr. Mapleson’s troupe 
are thus referred to in Zhe Scotsman of March 7th and 9th :— 

“ Meyerbeer’s Roberto il Diavolo was last night performed for the 
first time in Edinburgh, and the name of the opera was sufficient to fill 
the house. With an orchestra of five-and-twenty performers—many 
of thein unfamiliar with the music—it is impossible to give more than 
a faint idea of the colouring of Meyerbeer’s instrumentation, Making 
allowance for these things, however, we cannot say that last night's 
representation was a great success, The five acts were compressed int» 
four, and large excisions, were made in all, the result being that the 
sense of the story (none of the clearest at any time), was utterly 
destroyed. The part of the hero was filled by Signor Bonachich—a 
tenor who is now, we believe, making his first appearance on English 
boards, He has a voice of good quality and fair compass, but with 
little power, and several times sang somewhat out of tune by overstrain- 
ing it. His acting is constrained, and lacks the fire and impetuosity 
Which should belong to Robert, and without which he could scarcely 
have earned his title of ‘Il Liavolo.’ Malle. Tietjens sang the part of 
Alice—the good angel of the unfortunate hero. ‘he Norman peasant 
girl is scarcely so suited to her style as some of the grander characters 
in which we are accustomed to see her. She does well, however, what- 
ever part she undertakes, and her singing was very good throughout. 
Her acting during the whole of the exciting cavern scene was very 





fine. The part of the Princess was sung by Mdlle, Colombo, who was 
in better voice than on Monday night. No better representative of 
Bertram could be desired than Signor Foli. His voice, manner, 
and appearance are all well suited to the part, Signor Rinaldini made 
a good Rambaldo; he did not over-exert his voice, which is of a 
pleasant and even quality. Signor Casaboni took the small part of 
Alberto; M. Agnesi sang the few notes assigned to the Priest 
(rendered fewer still by clipping); and the dicing chevaliers were repre- 
sented by Signors Zoboli and Fallar. Mdlle. Blanche Ricois was the 
premiere danseuse, and was twice called beforethecurtain. Signor Li Calsi 
did his onerous duties very ably, picking up the missing voices or 
instruments with great skill. Der Freischiit2z was performed yesterday 
evening, in its Italianised form. Not being able to hear Der Freischiitz in 
German, we are glad to take it in Italian. The cast last night was 
almost the same as last year. Mdlle. Tietjens was Agathe (we give the 
German names); Mdlle. Bauermeister (instead of Mdlle. Colombo), 
Aennchen; Signor Vizzani was Max ; Signor Foli, Caspar ; and Signori 
Rinaldini, Zoboli, Casaboni, and Fallar, Ottokar, Kuno, Kilian, and the 
Hermit, respectively. Taken altogether—and considering the limited 
resources at the disposal of the theatre fur some parts of the opera—the 
representation was very satisfactory.” 


—— > 
CONCERTS VARIOUS, 

The Masters Charles and Arthur Le Jeune, assisted by their father, 
Mr. C. W. Le Jeune, gave a concert in the Hanover Square Rooms, on 
Wednesday week. An exceedingly varied programme was put forward, 
in which a newly-invented instrament, the polyphone, was to have 
taken a large share of the work. Unfortunately, some accident had 
disabled the polyphone, and the entertainment lost one of its chiet 
attractions. But there was a good deal left to admire, as, for example 
the excellent performance of the Le Jeune family in their “ Orchestral 
Combinations,” and the, extraordinary playing of the lads in some 
original fugues on popular themes, and in other pieces both for organ 
and pedal pianoforte. ‘Their success was immense, but not beyond 
desert, Some vocal pieces relieved the instrumental works, the singer 
being Madame Talbot-Cherer. 

Tue Sarurpay Evenine Concerts.—The third concert, under 
the direction of Mr. W. Ganz, took place last Saturday, at St. 
George’s Hall, before a distinguished and full audience. Madame 
Camilla Urso made her second appearance, and Jed the “ Rasoumowski” 
quartet in F, with breadth of style and correctness of reading. When 
we add that her intonation is excellent, and her mechanism and bowing 
undeniably good, it will be perceived that London now possesses one 
fine lady violinist the more. The pianoforte works played, were Schu- 
mann’s Quartet in E flat, and Hummel’s Trio in E, both of which went 
capitally. Mdme. Conneau and Miss Alice Fairman undertook the vocal 
music, accbmpanied on the pianoforte by Mr. Ganz. Both ladies sang 
their best, and each wonanencore, At the fourth concert this evening, 
Madame Urso and Mr. Ganz are to re-appear. The vocalists are to 
be Misss Edith Wynne and Mr. Nordblom ; the violinist, M. Paque. 

Brrxtron.—On Monday evening the Brixton Choral Society gave a 
performance of Mendelssohn’s Lauda Sion, and Mr. J. ¥. Barnett’s 
cantata, The Ancient Mariner. The principal vozalists were Miss Ellen 
Horne, Madame Poole, Mr. ‘Theodore Distin, and Mr. W. H. Hillier. 
The performance does not call for any special remark ; everything went 
smoothly, and the amateur chorus showed evidence of M. Lemare’s 
careful training. The music of Zhe Ancient Mariner stood in 
lively contrast with the devotional strains of Mendelssohn. Madame 
Poole and Mr. Distin narrowly escaped encores in one or two of the 
more striking numbers of the cantata. Miss Ellen Horne sang 
with her usual refinement. Mr. W. H. Hillicr is not unlike Mr. Vernon 
Rigby in voice and style, and there is also some personal resemblance 
between the two gentlemen. As to the ineeption of these choral 
meetings, all praise must be given. If the purely professional perform- 
ances of another socivty, having its head-quarters in the same building, 
are felt to be a boon to the district, the Brixton Choral Society can 
plead the recommendation tliat its members form its own choir, and 
themselves are rapidly paving the way for a home school of song. The 
habit of singing in public is likely to impart more confidence to exhibi- 
tions in private, and an accomplishment which adds refinement and 
pleasure to the drawing-room is rendered more certain by rehearsal 
onthe platform: M. Lemare wielded the baton, and Mr. John Harrison 
presided at the organ and pianoforte—On the previous Tuesday, the 
fourth of Mr. Ridley Prentice’s chamber concerts took place, when 
the subscribers were presented with a decided novelty in Mr. Silas’s 
quintet in D (Up. 68), for piano, strings, and concertina. The director 
played as solo, Beethoven’s E flat sonata (Op. 81). The programme 
also included a quintet of Schtumann’s. Mr. Prentice’s coadjutors upon 
the occasion were Messrs. Weist Hill, Richard Blagrove, Burnett, and 


Pettit. The concert was very fully attended, and all went 3 “Ss 
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SATURDAY POPULAR CONCERTS. 
THE LAST TWO CONCERTS OF THE SEASON 


(Not included in the Subscription) 
WILL TAKE PLACE ON THE FOLLOWING DATES: 
SATURDAY, MARCH 16, anp FRIDAY, MARCH 22, 


At the request of numerous Subscribers who wish to be present at the Oxford and 
Cambridge Boat Race, which takes place on Saturday, March 23d, 


. SATURDAY AFTERNOON, MARCH \, 1872. 


ANDANTE, with VARIATIONS, and MINUET (from the cele- 
brated Ottet, and hitherto unpublished), for two Violins, 
Viola, Violoncello, Double Bass, Clarionet, French Horn, and 
Bassoon—M M. Stravs, L, Ries, ZERBINI, REYNOLDS, LAZARUS, 
Pagquis, Hotcutins, and gone ee oo - . Schubert, 
“ Deeper, and deeper still” Rc 
RECIT. and AIR {\ Wok ion aneee” } (By desire) 
Mr. Sims ReEVES » ob - os ire - .. Handel, 
SCHERZO, in B flat minor, for Pianoforte alone—Mdme. Scuv- 
MANN. “a i ci a os ee és i 
SONATA, in D major, Op. 58, for Pianoforte and Violoncello— 
Madame Scuumans and Signor Piatti .. os as 
SONG, “Once again”—Mr. Sims Reeves... - os . 
QUINTET, in A major, for Clarionet, two Violins, Viola, and 
Violoncello—MM. Stravs, Lazarus, L. Ries, Zerit, and 
Piatt! .. eb . a 
Conductor 


MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


BENEFIT OF 
MADAME ARABELLA GODDARD. 
oN 
MONDAY EVENING, MARCH 18th, 1872. 
(Not included in the Subscription. ) 


Chopin. 


Mendelssohn, 
Arthur Sallivan, 


-_ - .. Mozart. 
Sir JULIUS BENEDICT. 





Programme. 


PART I. 
QUARTET, in G major, Op. 10, No. 1, for two Violins, Viola, and 
Violoncello—MM. Joacam, L. Ries, Straus, and Prartr.. oe 
PRAYER, “ Lord, whom my inmost soul adoreth"—Mdlle. Draspit 
SONATA, in E flat, Op. 75, for Pianoforte alone (First time at the 
Monday Popular Concerts) —Madame ARABELLA GoDDARD . Dussek. 


Mozart. 
Hiller, 


PART II. 
TEMA CON VARIAZIONI, for Pianoforte and Violoncelle— 
Madame Arabeia Gopparp and Signor Piattr sg. sp 
AIR, “*O Fatima”—Madlle. Draspit , a oe Ry rf 
SONATA, ion A, Op. 47, for Pianoforte and Violin (dedicated t» 
Kreutzer) (Last time this season}—Madame AraBeLLa Gonparp 


and Herr Joacim... Bis sha st - 
Conductor Mr. ZERBINI. 


Mendelssohn, 
Weber, 


Beethoven, 





CRYSTAL PALACE CONCERTS. 














TWENTY-FIRST SATURDAY CONCERT, MARCH 16, 1872 
PROGRAMME, 
SUITE FOR ORCHESTRA in D—a, Overture ; 6. Air; ¢. Gavotte; 


d, Bourrée; e. Gigue. (First time at these Concerts) .. oe 
RECIT. and AIR, ‘‘ With overflowing hearts,” “The suft Southern 
Breeze" (Rebekah)—Mr, Epwarp Liorp —.. - oe 
ss. and ARIA, “Non mi dir” (Don Gioranni)—Mdlle, ANNA 
EGAN me - ss i ‘ as ” as be 
CONCERTO FOR VIOLIN AND ORCHESTRA, “ In the Hunga- 
rian Style." (First time of performance at these Concerts, }—Herr 
‘a re on ‘a oh - = 9s Be ie os 
RTA, * Und ob die Wolke" (Der Freischutz)—Mdlle, Anna REGAN. 
OVERTURE, “ Le Nozze di Figaro” ¥ 2% os es ° 
SONG, “ Once again "—Mr, Epwarp Lioyp 
a ho eee Joacuim. 
, Mdlle. Anna ReGAN, accompanied by Mr. Oscar Bertncer 
OVERTURE, “Guglielmo Tell” .. - ? oe - i 
Mr. MANNS, 


J. 8. Bach, 
Barnby. 


Mozart, 


Joachim, 
Weber, 
Mozart, 
. Sullivan, 


Schubert, 
Rossini. 
Convuctror 








DEATHS. 
On Wednesday, March 13th, at 14, George Street, Hanover Square 
Jonn C. Cuapreti, Esq., M.R.C.S., L.S.A., aged 58. , 


On the 11th inst., at the residence of her son, 148, York-road, Lam- 
beth, Sorura, wife of Joszepn McMurpie, Mus. B. 





TO CORRESPONDENTS. 

Dr. ‘THEOEORE Ho.ir.—No; Sir Sterndale Bennett’s last concerto 
was the one in A minor (No. 6), played once, and once only, by the 
composer, at a Philharmonic concert in the summer of 1843. This, 
like the No. 4 (in F minor), has never been published. So much the 
worse for the Artin general, and pianists in particular. Dr. Hole is 
wrong about Boieldieu. The opera of L’Jrato was by Méhul. 


NOTICE. 

To ADVERTISERS.—The Office of the MusicaL WoRLD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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THE KNIGHTHOOD OF MR. GOSS. 
UR hopes and expectations with regard to the veteran 
Organist of St. Paul’s, and Composer to Her Majesty's 
Chapels Royal, are fulfilled. On Saturday last Mr. Goss 
received a letter from the Prime Minister offering him, in 
Her Majesty’s name, the honour of» knighthood as a 
recognition of service done to Art and to the State. The 
offer was accepted, and by the time these lines are read, we 
may have another musical knight in the person of Sir John 
Goss. Our congratulations, and those of all admirers of 
professional excellence in union with the highest personal 
merit, are due to him whom the Queen has just delighted to 
honour, and we but express a general feeling when we say 
—may Sir John Goss live long to enjoy the distinction he 
has well earned. 

Having thus given expression to the feelings which most 
strongly suggest themselves in connection with an event so 
honourable to all concerned, it may be interesting to recall 
the steps which seem to have brought it about. The 
premier pas—it belied the proverb and cost nothing—was, 
undoubtedly, the liberal recognition of musical claims, shown 
in the Knighthood of Sir Michael Costa, Sir Sterndale 
Bennett, and Sir Julius Benedict. For this Mr. Gladstone 
—the actual, if not the nominal “ fountain of honour ’”— 
deserves warm thanks; especially as, while rewarding merit, 
he made easy the bestowal of reward upon other masters of 
the art. The precedent, in point of fact, could not be 
ignored; and, when Mr. Goss signalised his retirement by 
service to the State, it was felt, as though instinctively, that 
his position and ability must meet with the honour now 
about to be bestowed. Where first this feeling made its 
way into print is hard to tell. Like Topsy, it seems to 
have “growed” till, without more foundation than their 
own hopes, mysical people were heard speaking of “Sir 
John Goss ”’ as of a fact only waiting actual accomplishment. 
Not, however, till the Daily Telegraph, of Saturday last, 
took up the matter did cautious outsiders share such a 
sanguine view. The appearance of the following, in leader 
type, was significant for reasons unnecessary to state :— 

“ Among the honours bestowed in connection with the Jate Thanks- 
giving, that conferred upon Professor Stewart, Mus. Doc., deserves 
particular notice. As organist of St. Patrick’s Cathedral, Dublin, st 
became Dr. Stewart’s duty to officiate at the service attended by the 
Lord-Lieutenant in State, and advantage was taken of the occasion to 
recognize Dr. Stewart’s position and ability by a mark of Royal favour. 
Nothing could have been done nore promptly or more gracefully. But, 
as a reward for national service, that act cannot well standalone. The 
organist of St. Paul's is certainly not less eminent than the organist of 
St. Patrick’s and the former was much more closely associated with the 
memorable event just passed. Upon Mr. Goss fell the labour and 
anxiety of a responsible task undertaken at a short notice, and to him 
belongs the credit of having given worthy expression, through his art, 
to the feelings which underlay the thanksgiving ceremonial. We 
contend, therefore, that he has ‘done the State some service,’ and that 
he should have some reward. Nor is this all. For thirty-four years 
Mr. Goss has been organist of St. Paul's, occupying that distinguished 
position with honour, and using its influence for the good of church 
music everywhere. Nor has he held the equally distinguished p-rition 
of composer to her Majesty’s Chapels Royal less worthily. Mr. Gioss 





_is now about to retire from actual service; and, in all p-obability, 
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Thanksgiving Day witnessed his last official appearance. Under these 
circumstances we cannot but share the general hope that the merits of 
an excellent musician and an estimable public man may be amply 
recognized.” 

That the Telegraph would make such a request without 
some assurance of a favourable reply, was hard to conceive. 
So thought our small friend, the Echo; which, being always 
“ authorised to state” something, came out that very even- 
ing with an “ authorised” assertion of Royal honours to 
Mr. Goss. For once the Echo's “ pot-shot” hit the mark ; 
and on Saturday, Mr. Gladstone offered to the esteemed 
organist of St. Paul’s the title, we again express a hope, 
that he may live long to enjoy. 

How much could be said in vindication of Mr. Gosss 
claims, few need to be told. For many more years than a 
single generation, he has held a prominent place in the 
musical world, sustaining it with ability, and living, in the 
sight of all men, a blameless life. His compositions—and 
this is a fact of which all conversant with Church music 
must be aware—are among the art treasures of the 
English Church, and are nsed wherever. English Protestants 
meet together. We could give multiplied examples, but 
they would mean nothing to those outside the temple; 
and others do not need them. Enough if we point to 
the compositions for “the great Duke's” funeral, and 
for the recent Thanksgiving, as representative of their 


author's dignified style, chaste imagination, and purity of | 


treatment. Further there is no need to go, and Mr. 
Goss’s contemporaries, knowing his State music, know 
also that he has received State honours only after having 
fairly and honestly earned them. 


eo AC ae 
MUSICAL CHIT-CHAT.* 
II. 

We had yesterday a Beethoven Evening, for which we are 
indebted to Dr. Hans von Biilow. Biilow is one of the generals 
who divided among themselves the inheritance of Liszt-Alexander 
—not one of them is an Alexander, but for all that they have 
managed to drop into very respectable kingdoms of their own. 
(Should any one consider that this comparison of a great modern 
pianist with the greatest hero in the history of the world is some- 
what too pretentious, we can, on the strength of information 
derived from the most authentic sources, tell him. that the fair 
Athenians displayed less enthusiasm for Alexander the Great 
than the ladies of Berlin once exhibited for Liszt, ‘The most 
eminent historians bear testimony that there was not one among 
the former who drank the tea the King had left in his cup.) 

Herr von Biilow’s audience, though not too numerous, were 
thoroughly select in a musical sense ; and, for severa) hours, Herr 
von Biilow kept them in a state of such breathless astonishment, 
that the feeling at length became almost painful. , His playful 
subjugation of all technical difficulties; his really military 
strength and power of endurance ; his nearly infallible certainty ; 
and his memory, in which all the pieces he played, and who knows 
how many more which he did not play, appear to be stored as 
safely as a collection of classics in an oak book-case, caused the 
audience to forget entirely that they had come to a Beethoven 
Evening. That Herr yon Biilow treated us to so much beauti- 
ful, and some magnificent, music, was a fact of which most 
decidedly very few of his hearers thought—it was most emphatic- 
ally his talent, and his capabilities which absorbed everything 
else. But this absorption was not of the kind produced by a 
demoniacally-genial power, when, after falling into a state of 
Passive enthusiasm, we no longer ask what it really is that has 





* From the Kélnische Zeitung. 





plunged us in such intellectual intoxication ;—no, Herr von Biilow, 
at any instant, knows what he wants to do, and the hearer has 
invariably a very clear perception of what he can do. The per- 
formances are the performances of talent, notof genius, though 
it is, perhaps, for this very reason that they deserve an especial 
degree of respect. How much exertion, even with extraordinary 
natural gifts, is needed to attain such mechanical mastery, 
laughing at any corporeal considerations, how much vigilant 
attention, and how great a triumph over mental weariness—can 
be, perhaps, understood only by him who knows what ambition 
is capable of effecting. 

From the whole nature of Herr von Biilow’s talent, it is 
evident that his mode of executing Beethoven’s music is due to 
deep thought, to ripe deliberation, rather than distinguished 
by warmth, or suggestive of spontaneous inspiration. As, however, 
Herr von Biilow has devoted himself with such extraordinary 
conscientiousness to the study of the great master, we feel 
astonished at seeing with how little clearness, notwithstanding 
certain admirable details, the general character of a piece comes 
out under his fingers. This, however, is perhaps to be traced to 
these very details. Herr von Biilow appears to experience a 
difficulty in renouncing for long his mechanical peculiarities. 
He is fond of the rumbling of the thunder, or ethereal una 
corda murmurings. But our great masters, radiant with 
vigour, move only exceptionally in extremes. Nor are fortissimo 
and pianissimo anything so absolutely and permanently settled 
that they must everywhere be given in the same way ; to what 
extent each should be carried depends materially, we should say, 
on the general character of the composition. When, therefore, 
in a thoughtfully-cheerful and humoristically-touching picture, 
for instance, as the first movement of the Soaata, Op. 31, No. 3, 
we meet with instances of sforzandissimo, the impression created 
is similar to that which would be produced by an individual 
of polished manners addressing anyone in the following terms :— 
“The most agreeable reminiscences are awakened in my breast 
by the fact of meeting you again. Where the devil have you 
been all this time 2” 

With regard to instances of license, on the one side, and 
almost pedantic observance of the tempo, on the other, as exem- 
plified in the playing of Herr von Biilow, there is a great deal to 
which exception may be taken. But this would lead me, too far, 
and,-besides, depends too much upon individual views, A protest, 
however, must undoubtedly be raised against the manner in which 
Herr von Biilow commenced the fugue in the A flat major 
Sonata, Up. 110, ‘Thatthe themeof such a pieceshould be presented 
with characteristic clearness is a fact known to everyone. But it 
is too much of a good thing, when the theme is paraded up and 
down, in a conceited manner, and all the subordinate parts, like 
distant tones, float along, in scarcely intelligible guise, by the 
side of it. It is precisely the beautiful freedom with which all 
the parts move that constitutes the peculiar charm of such a 
composition. ‘To bring itself alone prominently forward, at the 
expense of other equally important parts, was something not 
permissible for the theme of a fugue even in former centuries— 
how then could anything of the kind be allowed in our democratic 
age! 

Herr von Biilow, like most of the pianists of the Liszt school, 
delights in believing not only himself but his instrument like- 
wise capable of enormous things. Liszt, it is true, set the 
example of this, When Heine, writing of him, said the keys 
bled under his fingers, and the Viennese were enraptured at see- 
ing him strew the floor of the orchestra with corpses of pianos, 
such a system, though not always beautiful and agreeable, had 
something humorous aboutit, which agreed very well with the exu- 
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berant spirits in which Liszt found vent for his geniality. With his 
successors we do not experience the same impression so deeply ; 
it seems as though they wanted to puff the instruments they use, 
and to cry to the public :—“ There, see what a grand-piano like 
this can stand !”—Bechstein’s grand, on which Herr von Biilow 
played yesterday, went through the ordeal in a really most 
astounding manner—proving itself a perfect-horned Siegfried 
among pianofortes, the little unprotected place in which not even 
the grim “Hagen von ‘Tronje of pianists could succeed in 
wounding. 

Whether Herr von Biilow finds it an irresistible necessity to 
accompany his playing with an exceedingly lively and almost 
dramatic swaying and bending of his head, and the upper part 
of his body, is something we cannot decide. But that it aids the 
effect of his playing no one will assert. It is particularly 
advisable to concentrate the attention of the hearer upon the 
essential element in a performance when that element is, not 
simply of itself, but likewise comparatively, the best. 

Cologne, 8rd March. Dr. FERDINAND HILLER 

eae ene 
OCCASIONAL NOTES. 

Tue danger of disappointing a public, without taking pre- 
cautions to mollify possible wrath, was lately illustrated at St. 
Petersburgh. Madame Adelina Patti was expected to play in Don 
Giovanni ; but, without notice, Mdme. Sinico was put forward in 
Un Ballo. The audience hooted the latter off the stage; which 
was all the return she had for willingness to stop a gap. 


AccorpinG to M. Reyer of the Débats, the following is the 
balance sheet of the Cairo opera for the season just past :— 
Receipts, 277,000 francs ; expenses, 1,000,000 francs ; deficit, to 
be made good by the Khedive, 723,000 francs. If this be 
correct, the Khedive is likely soon to give up playing impresario. 

—_o—- 
WAIFS 

A symphony by Mr. Wingham, one of the most gifted pupils of the 
Royal Academy of Music, is to be performed at the Crystal Palace on 
Saturday next. On the same day, Mdme Arabella Goddard is to play 
Sir Sterndale Bennett’s now too rarely heard pianoforte concerto in E 
flat (No. 2). 

Parepa hams are vended by a musical porkpacker in Cincinnati. 

M. Verger opened the Théatre Italien last week, with La Traviata. 

Weber's early opera, Sylvana (1810), is in rehearsal at the Athenée. 

M. Carvalho has been appointed director of the Paris Vaudeville, 

The members of the Comédie Francaise will again visit London 
next May. 

Mr. Chatterton’s benefit at Drury Lane is announced for Saturday, 
the 23rd inst. 

Herr Theodore Kauffmann, inventor of the Orchestrion, died latelv 
at Dresden. i 

The late M. Fetis’s library has been purchased by the Belgian 
nation for 150,000 francs. 

The Viceroy of Egypt has conferred the Order of the Osmanli upon 
Signor Verdi, dpropos of Aida. 

According to the Gazette Musicale, Mdlle. Sessi and M. Faure will 
leave Paris for London on Tuesday next. 

At the Crystal palace concert of to day, Herr Joachim is to perform 
his ‘‘ Hungarian Concerto.” 

Mozart's Nozze di Figarois drawing a nightly crowd to the Paris 
Opéra Comique. Good, for the Parisians. 

The costume worn at St. Petersburg by Mdlle. Schneider in La 
Belle Hélene, is said to have cost 8,509 franes ( £140). 

A pension of one hundred pounds a year has been granted to Mrs, 
Mark Lemon in recognition of her late husband’s literary services, 

Mr. Dion Boucicault will produce Sardou and Offenbach’s Rio 
Carotte, done into English by Mr. Boucicault, at Covent Garden, in 
September. 

Mr. Kennedy sailed from Glasgow on Wednesday, on board the good 
ship “ Ben Ledi,” to carry his “ Songs of Scotland” to the Antipodes, 
a eg doubt he will meet with a hearty welcome from his “ Brother 





M. Halanzier threatens to close the Grand Opéra at the end of this 
month, and steps are being taken to procure for him a larger 
subvention. 

Mdme. Duprez, wife of the famous tenor, has just died, at the age of 
66. She was once known by the name of Mdlle. Duperron, as an 
efficient comprimaria. 

Miss M. Rossetti, who was singing last autumn at the Crystal 
Palace, in English opera, has been engaged for the spring season at the 
Théatre des Italiens, Paris. 

A clavecin, said to have been the property of the unfortunate 
Princesse de Lamballe, was sold in Paris the other day for 2,620 francs. 
It is covered with paintings on China ware. 

The organ in the Royal Italian Operahouse, Covent Garden, is now 
undergoing renovation and alterations by Bryceson Brothers & Co., 
ready for the ensuing season. 

Signor Caravoglia, the baritone, who was a favourite at Her Majeety’s 
Opera, and whose secession will be regretted, is engaged for the ensuing 
season at St. Petersburg, in conjunction with Madame Adelina Patti, 


It is said that M. Martinet intends to revive Schubert’s Crocsades 
des Dames (Conspirators) at the Fantaisies-Parisiennes. Perhaps he 
would not carry out the idea did he know that a London literary 
journal has pronounced the music “ stupid.” 

Signor Campobello, who has been singing in Italy during the last 
two years, has returned to London. Signor Campobello may be re- 
membered when singing at Her Majesty’s Opera, about two years ago 
under the name of Signor Campi. 

At the Eighth Oratorio concert, on Tuesday next, the Messiah is to be 
repeated, with Madame Lemmens-Sherrington, Miss Annie Sinclair, Miss 
Julia Elton, Mr. Sims Reeves, and Mr. Whitney, as principals, Mr, 
Barnby will conduct as usual. 

We are authorised to state that, on Tuesday in Holy-week (March 
26th), a special service will be held in Westminister Abbey, in which 
Bach’s Passion (S. Matthew) will be included. ‘The music will be sung 
by 250 choristers, and accompanied by a full orchestra, with organ. A 
sermon will be preached by the Dean.—Jfusical Times. 

The directors of the Royal Polytechnic have purchased Messrs. 
Bryceson’s electric organ, which has now been for some time past on hire 
in their theatre. Duplicate key-boards are to be placed in the grand hall, 
with acable connecting the organ in its original position, and in no 
way interfering with the key-boards in front of the stage in the theatre. 

Handel’s Solomon was given last night by the Sacred Harmonic 
Society, with the additional accompaniments of Sir Michael Costa. 
Among the orchestral pieces named in the programme is J. S. Bach’s 
Suite in D major, first introduced in this country by Sir Sterndale 
Bennett at the Philharmonic, when, as Mr. Bennett, he was conductor. 

Mr. Sheriff Bennett writes to the Globe a suggestion that a series of 
oratorio performances should be given under the magnificent dome of 
St. Paul’s Cathedral, before the fittings accommodating so many 
thousands of listeners are removed. Whatever is to be done in this 
way will have to be done without loss of time, G.T. 

[We should advise that nothing of the kind be attempted. 
Certain failure would be the result. } 

At the concert of Mr. Leslie’s Choir, last night, Carissimi’s oratorio 
Jonah was performed for the first time in this country. ‘I'his work has 
been translated from the original Latin text, and prepared for per- 
formance by Mr. Leslie. The Thanksgiving by Mr. Goss (‘ The Lord 
is my strength "’), and Bach's Motett for double choir (“ The spirit also 
helpeth”), were also included in the programme. Herr Joachim and 
Mr. Sims Reeves were both announced to appear. 

The Johantes-Passion, of Bach, will, we understand, be heard for the 
first time in this country, on Friday, March 22nd, ata morning concert, 
to be given at the Hanover Square Rooms, for the purpose of raising a 
fund for the restoration of the Church of St. Anne, Soho. ‘The princi- 
pal artists will be Miss Banks, Miss Julia Elton, and Herr Stockhausen. 
The important tenor music will be undertaken by Mr. Arthur Wade. 
The work will be produced under the direction of Mr. Barnby. 
Organist, Mr. W: 8. Hoyte. ’ 

The insane German who fell in love with Mdlle. Nilsson in New 
York has a rival in the musical critic of The Louisville Courier-Journal. 
He confesses that he finds it hard to write “calmly and soberly” of 
the fair warbler, while “ the fervor of her manner is still quivering in 
his heightened senses.” Calmly and soberly he cartel does not 
write of the lady’s last concert in Louisville, for he sobs and wails as 
follows: ‘‘'To most, the farewell of last night was a farewell that shall 
not know another greeting. Indeed, there is an alloy of pleasure we 
have had in knowing her—this, of resolving the daily sight of her into 
what must always be a saddened memory. It is what the parent or 
the friend must feel when death divided friend from friend.” 
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Giovannina Avigliana is the name, in Italy, under which Miss 
Jeanie Armstrong of Wiscasset, Maine, is now singing, and of her début 
at Saluzzo, Italy, the Milan Gazzetta dei Teatri eays:— 

% t this new singer, who gives promise already of making a most 
spleadit career, we hone from feieees bce Contesst d’ Amalfi, (one of 
Petrella’s operas) had _ in general a satisfactory reception by the public, and 
whilethe baritone, Galloci, and the basso, Bagni, merit warm praise, the 
prima donna, Giovannina Avigliana (Jeanie Armstrong), is worthy of especial 
encomium ; with a voice of rare freshness and power, and an inspired art in 
singing, she has happily inaugurated her career, and receives up to the present 
well-merited applause. The sympathy which this young arttste has known 
how to inspire in our public, is a sure pledge of a brilliant and glorious 


future.” 

The progress of Glasgow, within the last forty years, in architecture 
and in every co-ordinate branch of art has been marvellous, and among 
the contemplated improvements of the current year is the erection of 
a music-hall and assembly -rooms upon a largescale, commensurate with 
the requirements of a rapidly increasing and wealthy population. At 
committee of gentlemen have issued a prospectus of their scheme, com- 
bining the principles of a tontine and assurance company, so that 
no subscriber to any number of shares, can be a loser, but may bea 
gainer at the end of 25 yearswhen thetontine closes. The committee, have 
exercised discretion in —s as a model for their music-hall the 
Liverpool Philharmonic, unrivalled for its acoustic properties. ‘They 
have secured the services of Mr. J. Cunningham, architect of the 
Liverpool Philharmonic Hall, Sailors’ Home, and Union Bank, who 
no donbt will be as successful with the acoustics of the new and larger 
hall as with the Philharmonic, pronounced by Grisi, Mario, Jenny 
Lind, and Nilsson as the most perfect salle de concert in Europe. 

The New York Herald speaks of the production of the Marriage of 
Figaro, at the Academy, by the Parepa-losa company, ae follows :— 

“ Mozart's beautiful work, ever fresh and ever welcome in any shape on 
any boards, formed the attraction of the second subscription night of the 
Parepa-Rosa season. The cast comprised Madame Parepa-Rosa as Susanna, 
Mrs. Zelda Seguin as Cherubino, Miss Clara Doria as the Countess, Mr. 8. C. 
Campbell as Figaro, Mr. Aynsley Cook as the Count, Mr. Seguin as 
Antonio, Mr. Hall as Bartolo, and Mr. Whiffin as Basilio. Mdme. Rosa seems 
to be so completely en rapport with the music of Mozart that a stranger 
hearing her for the first time in this opera would suppose that she had 
devoted herself especially to this school of music, and had all her lifetime es- 
chewed the florid and dramatic composers of Italy and the ballad operas of 
England. In singing and acting her Susanna is an operatic gem. Mr. Carl 
Rosa conducted his thoroughly efficient orchestra with a skill that brought out 
all the beauties of the instrumentation in strong relief.” 

The same paper thus alludes to the representation of Verdi's Ballo 
in Maschera by the same troop :— 

“‘ The Academy of Music was crowded Jast evening from parquet to dome 
with the admirers (and their name is legion) of the renowned prima donna, 
Mdme. Parepa-Rosa, and her magnificent troupe of English opera artists. 
‘Standing room only ” was the rule, both in the parquet and the lobbies, 
and a high degree of enthusiasm was evinced by the audience. 
Aside frem the interest created by the return of such an 
assemblage of favourites, there was the additional attraction of the representa- 
tion, for the first time in English here, of Verdi’s opera, Un Ballo in 
Maschera, The cast was exceedingly strong, as may be seen from the 
following :—Amelia, Mdine. Parepa-Rosa ; Oscar, the page, Mdme. Jenny Van 
Zandt; Ulrica, Mrs. Seguin; Earl Richard, Castle; Renato, Cook; Samuel, 
Hall; Tom, Ryse, and Silvan, Kinross. Mme. Parepa-Rosa achieved such a 
success in the réle of Amelia as can scarcely be said to have been eclipsed by 
any of her former triumphs. The grand avia of the third act was delivered 
with a dramatic majesty and intense feeling that brought down a torrent of 
applause. Carl Rosa conducted admirably, and the entire efficiency of the 
chorus and orchestra testified to his talents as a director of opera. The 
performance, considered in general, was worthy of very high praise.” 

Our newspapers are full of complaints from tourists of the high 
charges in country hotels, but the most extortionate of Scotch land- 
lords could hardly match such a bill as the following, which ,saysa French 
paper, was the charge made toa visitor at Trouville for a warm bath :— 


Fr. C. 

Two pails of spring water eve 0 50 
Bringing the water into the room... + eee 1 0 
Coals for warm ing the water oes one eve 0 50 
Matches for lighting the fire as 0 25 
Bellows... vid a ase : 0 25 
Large china bath... 10 0 
4 0 


Two towels... aap ae ae mis ote 
Two napkins to mop up the water spilt on the floor een ae 
For cleaning the stairs on which water was also spilt a, OO 
Washing of towels and napkins... we ove wes 








A correspondent of The Commonwealth is indignant because New 

ha femineity does not go into hysterics over Victor Capoul, Listen 
0 her:— 

“Here is an artist, par exemple, over whom duchesses have sighed in 
ecstacy, whose perfect voice has brought the fair marquises and ecomtesses of 
Paris to his feet. Why, when Capoul sang, the Opéri Comique blazed with 
diamonds from hundreds of snowy throats and dazzling arms, and from every 
aristocratic loge leaned a radiant beauty, breathless with dclight, drinking in 
the tones of a voice whose every note to her was ecstacy! Do our cold 
Americaines, who sit unmoved through all the melting pathos of his “ Addio, 
Mignon!” where the perfect culture of the artist breathes with an exquisite 
subtlety through its tender simplicity, like the ‘breath of lillies at sunrise ’— 
a marvel of pure phrasing and purer colouring—do they know that that song is 
the one which held the lovely young Duchesse de Blank spell-bound until the 
last mournful cadence died away among the frescoes of the Opéra Comique, 
when she startled the vast audience by a cry of anguish, and fell senseless across 
the front of her loge? Such was the power Capoul held ever the hearts of 
some of the fairest and proudest of the dames of Paris, while feminine New 
York sits calm and unmoved, and breathes not even a gentle sigh of regret, 
when the curtain falls upon his Guglielme !” 

A German critic, giving his opinion of the talent and execution of 
the late Moscheles, says :— . 

“His command over the keyboard of the piano was truly extraordinary, 
whether considered in relation to force, delicacy, or rapidity of execution. His 
wrist, hand, and finger-joints exhibited a variety of position and a pliability 
truly wonderful; yet so nicely did he control his touch that when, from 
the elevation of his hand, the spectator might have expected its descent in thun- 
der, as it were, the ear was never shocked with the slightest harshness, 
There was a spring and an elasticity in his fingers, when applied to quick 
arpeggto passages, which brought out the most brilliant tones ; whilst in those 
touching movements that constitute generally what is termed expression, his 
manner was no less effective. But the most extraordinary part of Moscheles’ 
playing was perhaps the velocity and certainty with which he passed from éne 
distant interval to another. His thumbs—they were very large and thick— 
seemed to act as intermediate points, from which his fingers were directed 
almost to the remote parts of the instrument over which they flew with a 
rapidity wholly inconceivable ; yet the uniformity of his touch and tone was so 
strictly observed, that an imperfect tone was never, and an unfinished note 
seldom, heard. Every great player has his forte; but in this species of 
execution Moscheles was unsurpassed.” 

At a recent Church Congress in Manchester, Sir F. Ouseley 
Bart., professor of music, Oxon, on Diocesan festivals, said :— 

‘Nothing can be more cheering than our venerable cathedrals opening wide 
their gates to receive great bodies of country choirs, who flock to the mother 
church of the diocese to join in singing God's praise with united voices, and, 
T hope, united hearts. Surely, by such gatherings, not only is church music 
benefitted throughout the country, but the cathedral is popularized and 
utilized ; and, what is more important still, unity of song leads to unity of 
religious feeling, and the Church of God is strengthened and edified through 
the agency of multitudinous song. Moreover, the great object to be aimed 
at in ordinary churches is congregational singing, and for this purpose church 
services and anthems are decidedly unsuitable. The people can be brought to 
sing the Psalms and Canticles to an easy and melodious chant, but that is the 
full extent to which they can be trained in most places, and it is both foolish 
and wrong in ordinary churches to attempt anythieg beyond this. But there 
is one particular kind of music exactly suited to this case; a sort of music at 
once sublime, melodious, easy, and adapted to masses of voices; and this 
species should be used in all parochial churches to replace the anthem. I 
allude, of course, to the singing of hymns. A great improvement has taken 
place of late years through the leagth and breadth of the land in this 
particular.” 

Notwithstanding the opposition preferred against holding the 
Festival of the Three Choirs in the Cathedral, and the munificent 

roposal of Lord Dudley regarding the restoration fund, it 
| been finally decided that the Festival of the Three Choirs for 1872 
shall be held in Worcester Cathedral on the 10th, 11th, 12th, and 18th, 
days of September. This decision has been chiefly due to the hand- 


some manner in which the city and county of Worcester met Lord. 


Dudley’s proposal by subscribing the amount guaranteed by the noble 
earl, and it is anticipated, from the spirit and energy with which the 
subject is now being taken up, that a Festival will be held this year 
which will in all respects prove a grand success, The arrangements 
have been intrusted to the hands of 84 stewards, including the Bishop 
of Worcester, Lord Coventry, Lord Beauchamp, Lord Somers, Lord 
Sandys, Sir J. Pakington, M. P., Sir W. Throckmorton, Sir O. 
Wakeman, Mr. Amphett, M.P., Mr. Lea, M.P., Mr. Laslett, - MLP., 
Mr. Sheriff, M.P., and Colonel Bourne, M.P. The services of 
Mesdames Tietjens, Lemmens-Sherrington, and Patti, of Mr. Santley, 
and Mr. Lewis Thomas, have been engaged, and other engagements 
are in course of negotiation. The band and chorus will be arranged on 
a scale as extensiye as upon the occasion of the last Festival, and will 
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include some of the first London artists. With regard to the music, 
the public will be gratified to learn that the programme will include 
Bach’s grand Passion Music in addition to the Messiah and Elijah, 
Thursday has been decided upon as the “Selection” day. The Local 
Choral Society has commenced rehearsal under the direction of Mr. 
Done, organist at the Cathedral, and by the time their services are 


required they will no doubt, have reached the required standard of 


efficiency. The secretaryship has been transferred to the Rev. T. 
Wheeler, Dr. Williams, who formerly held that position (and who we 
regret to learn, died on the 10th inst.) having resigned through ill 
health. 

Says Professor Sreydeck, of Berlin :—‘‘'The Directors of the 
Imperial Russian railways sent a private saloon carriage for 
Mdme. Lucca as far as the frontier, on the occasion of her 
expected arrival in St. Petersburgh. The prima donna_pro- 
ceeded like a princess to the capital of the ruler of all the 
Russias, and like a princess was she received. The most 
distinguished representatives of intellect, of birth, and of 
money, flocked to the Hotel Demuth, to catch a word from 
the fair artist. And when she appeared? The spacious theatre 
did not seem filled by natives of the cold North; not a bit 
of it; the audience greeted the lady from the bottom of their 


hearts with cheers and applause, as if St. Petersburgh was’ 


inhabited only by beings of the purest Italian blood. For ten long 
minutes was the conductor obliged to lay down his stick, in order 
to give the audience time to manifest their appreciation of their 
visitor. And what kind of audience were they who thus welcomed 
her with fanatical applause? Is it enough for me to inform you 
that the dealers in tickets sold their seats for 100 (say, one 
hundred) roubles each ? Mdme. Lucca first appeared as Mozart’s 
Zerlina. In this part, she surpassed, in Berlin, as in London, 
every rival. The Prussians, like the English, asked, for every 
number, ‘‘ da capo” ; but the Russians were the more ardent and 
energetic ; they called on this queen of song more than twenty 
times. Thus has Madame Lucca borne German art from the Spree 
tothe Thames, and from the Thames to the Neva, leading it from 
triumph to triumph, from victory to victory.—It is said that the 
great little lady thinks of visiting America; if she does, the suc- 
cesses achieved in Europe will be increased in an infinite pro- 
gression, and then Pauline Lucca will be the prima donna of both 
hemispheres, 

During the progress of the rehearsal, on Monday evening, of the 
Royal Albert Choral Society, rather an unusual interruption occurred 
through the misbehaviour of one of the members. Just before com- 
mencing the Kyrie, by Palestrina, the conductor, having made a few 
appropriate remarks thereon, a loud and deliberate “ Ha, ha!” from a 
voice towards the back end of the room, shouted fortissimo, occasioned 
a momentary shock to the nerves of all present. ‘* Turn him out,” 
exclaimed the gentleman. ‘Come forward and apologize,” said his 
confréres. M.Gounod, who was cool and collected, observed that such 
conduct could not be permitted, and awaited the result. Though urged 
to apologize to the choir and to the conductor, the offender refused to 
do so. He had evidently come to create a disturbance; but, if he 
thought that any other individual present had the slightest sympathy 
with such an unworthy purpose, he was for once mistaken. It is 
believed that the authorities were enabled to “take his number,” and 
the rehearsal proceeded. ‘Who does not remember the smothered 
tittering when Meyerbeer was at rehearsal with his best operas ?—the 
anecdote of Mendelssohn with a new symphony by Schubert—obliged 
to gather up the parts a‘ter distributing them to the band, in conse- 
quence of the suppressed merriment of the orchestra ?—the ill-concealed 
chagrin of Beethoven at the burst of laughter from the connoisseurs 
which greeted the first few bars of his Fidelio? Surely said the wise 
man, “There is a dime to laugh;” and, as though calling to his 
remembrance the showers of scorn and scoffing that had been poured 
upon the head of the seer and prophet in all ages, and foreseeing that 
in the last days there should likewise come scoffers, he significantly 
added, “ There is a time to weep.” How very far from consistency 
such conduct must be as that ‘‘gentleman’s” was who took it upon 
himself to display such a woeful self-forgetfulness, need not be pointed 
out. Let him come forward and apologize like a man; a little con- 
fusion of face for the moment will be but as a “drop in the bucket,” 
compared with the full satisfaction he will afterwards realize on feel- 
ing assured that a mistake has not been made in terming him a 
“ gentleman.” G. T. 


Turin.—Signor Cortese’s new opera, La Colpa del Cuore, did not 
prove fortunate at the Teatro Regio. ‘he only thing that pleased the 
public was the overture. The new ballet of Shakespeare was, on the 
contrary, very successful, 





Stewart, Sir Robert Prescott, Mus. D., who has been knighted by 
Her Majesty’s representative in Ireland, Earl Spencer, and is of Scottish 
descent, was born in 1825 in Dublin, where his father was Librarian to 
the Hon. Society of King’s Inns. At a very early age he was placed 
in the choir of Christ Church Cathedral, whose Dean, the Bishop of 
Kildare, Right Hon. Charles Lindsay, a member of the noble Scottish 
House of Balcarres, took great interest in this cathedral, and particularly 
in its choir. There were then six Choir-children, and it was not long 
before young Stewart attracted the notice of the Bishop by composing a 
complete Service in B flat for the Cathedral before he had attained his 
twelfth year, besides a number of Catches and little pianoforte pieces 
in all of which, amid a child’s errors, were manifested very decided 
gifts of both melody and harmony. A talent for drawing would seem 
to have appeared at the same time, the boy having executed a coloured 
map of the Holy Land so well as to excite anew the Bishop’s regard 
for his protégé. About this time the Ancient Concert Society of 
Dublin offered a prize of ten guineas for an Anthem, which was 
awarded to Dr. ‘hos, A.- Walmisley, Professor of Music at Cambridge 
University ; the second in order of merit was by the late Dr. Smith, of 
Dublin, and the third was by young Stewart, who was then under 
fourteen years of age. Like most boys of adventurous disposition, he 
had a love for a seafaring life; however, some fiiends, fortunately for 
him, dissuaded him from embracing so severe and barren a profession, 
At the usual time his voice changed, and soon after, Mr. Robinson, the 
Organist of Trinity College and both the Dublin Cathedrals, dying, 
Stewart was appointed in his place at the early age of eighteen, He 
next became Conductor of the University Choral Society, where the 
members were xo pleased at the zeal and talent he displayed, that they 
not only defrayed all expenses of the public performance of his music 
for the degrees of Mus. B. and D., which took place with great ¢clat in 
April, 1851, but presented him with a handsome set of robes, and a 
gilded baton set with precious stones, Upon this occasion, the address 
publicly presented to him was read by the late Lord Chancellor of 
Ireland. He now visited London, where his masterly and original 
organ-playing excited much attention at the Great Exhibition, then 
open at Hyde Park. His next work consisted of an Ode to Industry 
for the Exhibition held in Cork, 1852; this, of which he directed the 
performance in person, brought him a complimentary address and gold 
medal from the city of Cork, on which occasion he was also publicly 
introduced to the viceroy, the popular Earl of Eglinton, and became 
thenceforward an honoured guest at all the festivities of the Irish Court. 
It was at Cork that it occurred to Mr. Dargan to hold the Great Dublin 
Exhibition of 1853, and Dr. Stewart (who was actively engaged in the 
Musical arrangementsof that great and patriotic undertaking) contributed 
a March for combined military and stringed bands, which, being played 
under his direction while the Queen and Prince Consort were pro- 
ceeding through the building, led to the composer being presented to 
Her Majesty as well as to Prince Albert, who accepted the dedication 
of the music to himself. Becoming Univer-ity Professor of Music in 
1861, Dr. Stewart’s Public Lectures have been most successful, some of 
these having been thrice repeated for the crowds who sought admission. 
The whole profits of one series, called Sketches of Irish Musicians of the 
18th Century, amounting to £60, Dr. Stewart devoted to the commemora- 
tion of Sir John Stevenson’s talent+, by the erection of a handsome 
painted glass window to the memory of the deceased Knight in the 
south aisle of St. Patrick’s Cathedral, When the Church Congress 
held its Session in Dublin, in 1868, Professor Stewart’s discourse on 
Church Music, by which the proceedings were concluded, was admitted 
at both sides of the Channel to be one of the best Lectures of the kind 
ever delivered. Although Sir. Robert Stewart has published very little, 
his works in manuscript are numerous, compri-ing Church Services for 
both Cathedrals ; Odes (for solo, chorus, and tull band) for Cork (1852) ; 
Installation of Lord Rosse (1868); Royal Dublin Society (1864); grand 
cantata, A Winter Night’s Wake ; grand cantata, The Eve of St. John; 
Pianoforte and Organ Pieces, Songs, Glees, Marches, &c., too numerous 
to mention. Prizes were won by him in competition, as follows:—At 
Dublin, (a prize presented by the Earl of St. Germans) 1848; London 
(Jan. 1851); London (Keb. 1851); Ardwick (1855); Ashton-under- 
Lyne (1856); London (1865); Dublin (1869). His Ode to Shakespeare 
was produced with much success at the last Birmingham Festival, 
under his own direction ; and he has been unanimously chosen as the Ye: 
presentative of Irish music at the “ Great Peace Festival of all Nations, ” 
to be held at Boston in June, 1872. 


MUSIC RECEIVED FOR REVIEW. 

Duncan Davison & Co.— Do not wound the heart that loves thee,” song, by Sir 
Julius Benedict, 

Aucener & Co.—‘ The night js calm and cloudless,” by A. Dawson. ; 

C, Loxsvaie.—‘‘ 1 would bear as much from you,” by T, H. Bayley ; “ The fairies 
call,” by C. M. von Weber; ‘‘ How silent falls the evening,” by Fanny S. 
Wyvill; “Wert thou like me,” by F, 8.; “Though far away,” by A. M. 
Carroll ; ‘‘ Old England's Creed and Crown,” by F. 8. 

Weekes & Co,—“ The Sea song,” by Horton C, Allison. 

CasseLt, Perer & Gatpin,—‘ An Elementary Manual of Music,” by Henry Leslie 
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Vrewxa.—Prince Oscar of Sweden has conferred on Herr Labatt, of the 
Imperial Operahouse, the art-medal: “In sui Memoriam.” ‘The 
Prince is President of the Swedish Academy of Music, at which insti- 
tution Herr Labatt was once a student.—Herr Franz Lachner is here, 
for the purpose of personally superintending the performance of his 
grand uiem.—The first ‘‘ Extraordinary Concert” given by the 
Society of ‘the Friends of Music attracted an enormous audience, 
Among the pieces set down in the programme were Glinka’s overture 
and interludes to Fiirst Chlomsky. They did not make any marked 
impression. Then came the fragment of the first movement of. a 
Concerto, never before performed, for violin and orchestra, by 
Beethoven. This fragment—the property of the Society—has been 
completed by Herr Hellmesberger, the solo instrumentalist on the 
occasion. It dates from a very early period, and bears unmistakeably 
the Mozartian stamp. It is more a curiosity than aught else. Mdlle. 
Ehon sang two songs from R. Schumann’s opera Genovefa, but they 
created little or no sensation. M. Auton Rubinstein played Beethoven's 
G major Concerto, while the orchestra wound up the concert with 
Mozart’s Jupiter Symphony.—Herren von Dingelstedt and J. Herbeck, 
the directors of the two Imperial Theatres, have received the Brazilian 
Order of the Rose.—It is stated in theatrical circles that Mdlle. Benza 
is about to espouse a Marquis and retire from the stage. 


— Advertisements. 
THE VOICE & SINGING 
ADOLFO FERRARI. 


THB FORMATION AND CULTIVATION OF THE VOICE FORSINGING. 
Price 12s. 
London: Duncan Davison & Co,, 244, Recent Street, W. 


~~ DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 

AS maintained its high character for a quarter of a 

century ; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 

No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom 














Second Edition, Published by Subscription. 


“RUTH,” 


A SACRED ORATORIO, 
By GEORGE TOLHURST. 
PRICE ONE GUINEA. 
Music Folio, Cloth, Gilt Lettered, 196 Pages. 





SUBSCRIBERS’ Names received by Messrs. Duncan Davison & Co.» 
244, Regent Street, W., and by Mr. George Tovuurst, 28, Waterford 
Terrace, Fulham Road, London, 8. W. 

N.B. The orchestral parts can be obtained in MS., on hire, from the composer. 





As played at the Lyceum Theatre. 


“THE BELLS.” 





The following pieces from Leoroip Lewis's popalar Drama of 


“THE BELLS.” 


“THE BELLS WALTZ.” For the pianoforte ... , 40 
‘* THE BELLS GALOP.” cake ae ee 4 0 
‘A RUSTIC DANCE." i) a ne a ete ee 4 0 
Arranged by J. E. MALANDAINE. 
As well as 
_“THE SONG OF THE BETROTHED.” 
Price 4s., 


Sung by Miss EMMA HEYWOOD, 
Are now published, by permission of H. L. Baremay, Esq 
N.B.—All the above pieces are handsomely illustrated. 
London: Duncan Davison & Co, 244, Regent Street. 





Just Published, 


“ 
THE CLOUD WITH A SILVER LINING.” 
New Cantata, with Pianoforte Accompaniment, 
FOR FEMALE VOICES. 
Composed by FRANCESCA JESSIE FERRARI. 
Price 3s. Net. 
(Separate Vocal parts, 6d. each, net.) 

London ; Duncan Davison & Co., 244, Regent Street. 





Just Published, 


THE 


TEMPERANCE DIBDIN 


COMPRISING 


20 ORIGINAL SONGS 


Adapted to as many expressive Airs of the late 
CHARLES DIBDIN, 


0. F. ROUTH. 


PRICE EIGHTPENCE. 


LONDON : 


DUNCAN DAVISON & CO,, 


244, Regent Street, W. 





“Music married to verse” of moral tendency, even though that verse 
fall infinitely short of Milton’s excellence, is a power for good among the 
people which no moral reformer can afford to despise. Hence the Teetotalers 
have judged well to supplement their treatises in print, and their addresses in 
the lecture-hall by “melodies” in praise of water, and in reprobation of 
strong drink. 

These productions, however, are of unequal merit. While some are every- 
thing we could desire, considering the nature of the subject,—others (and they, 
perhaps, the greater portion) are, it must be owned, nothing more than sorry 
adaptations to popular street tunes of the stock phrases and illustrations of 
the Teetotal platform, sounding grotesque and vulgar in the fastidious ear of 
taste. At all events, no one will deny that the number of really good 
Temperance songs may be increased with advantage to the cause they are 
designed to promote ; so that the contribution of another score to the common 
stock, adapted to as many separate tunes, needs no apology. Something also 
may be said as to the tunes. These should always possess intrinsic merit, 
and not owe their popularity to some passing whim of the place or hour. 
Now, to my mind, none seem better to answer this description than the songs 
of Charles Dibdin, which, as sung by Incledon, our grandsires and grand- 
mothers applauded to the echo. Dibdin himself was the slave of drink, and 
many of his songs go to encourage the drinking habit in those for whom he 
wrote, the tars of Great Britain,—men, one would think, who, of all others, 
ought to keep a steady brain in their heads. 

To the present generation, accustomed only to airs of far inferior value, 
those of Dibdin would come with all the attractions of novelty, nor is it so 
difficult as might be supposed to effect the transformation of this priest of 
Bacchus into the apostle of temperance. The tunes I have selected are full 
of life and expression, bold or pathetic as the subject demands, but never 
ranting or lackadaisical. In short, our author was a genius, and genius 
retained on the right side may surely effect as much for temperance, as, on 
the wrong side, it has ever done for drink and degradation. 

As to my own part in this business. I have not attempted to imitate, or, 
rather parody, the words of my author, except in one or two instances. The 
songs are original, whatever be their quality in other respects; and all the 
praise I claim for them is, that they are strictly in character; that is, in 
keeping with their respective airs. With my author,I have taken especial 
pains not only to make the air and the general sentiment of the song agree, 
but that the words should vary with the varying strain. Dibdin’s tune was 
inspired by the words. His adapter had to reverse the process, by making 
words in harmony with the tune, ‘ 0.F.B 
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MADAME SAINTON-DOLBY'S 


TUTOR FOR ENGLISH SINGERS 


A complete course of Instruction in the 
Art of Singing. 
To be published in Three Monthly Parts (each complete in itself). 
Price 5s. 
Part 1. Now Ready 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 1.—February. 
CONSISTS OF 


A short treatise on the Formation, Production, 
and Cultivation of the Voice, 
With numerous Scales and Exercises. 


60 pages. Price 5s. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 2.—March. 
TREATS OF 


_ Expression, Style, Taste, &c., 
With Progressive Exercises for their application. 
80 pages. Price 5s. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 3.—April. 
WILL CONTAIN 
Several Songs, selected from well-known Oratorios, 
as well as ‘Ballads, Ancient and Modern, with 
Remarks on the correct manner of interpreting 
each of them. 
60 pages. Price 5s. 





LONDON : 


BOOSEY & C0., HOLLES STREET, 


And all Musicsellers, 








TITO MATTEI'S 


NEW AND SUCCESSFUL 


COMPOSITIONS. 





o 
a 
m 
5 


eoooo ooo SoS eceoeoocoooscoooooooooooo“sc=e: 


6 

Second Valse (Bouquet de Fleurs) 

Third Valse (Fenelia) 

I Puritani (Grand Fantasia) 

Pas de Charge (Morceau de Salon) 

Tl tramonto del Sole 

Tl folletto (Galop de Concert) ......sssseesssrercersereersnees . 

Un Sogno d’Amore (Nocturne) 

Addio del Passato (de Verdi.) Transcription variée 

Una notte d’Estate (Nocturne) 

Etude de Concert 

Dancing Leaves 

Mergellina (Barcarole) 

La Harpe (Romance) 

Souvenir d’Italie (Nocturne) 

La Gaité (Scherzo) 

The Fairy’s Reverie 

La Mandoline (Etude Caracteristique)... 

Oh! dear, what can the matter be. 

Quadrille Brillante (for Piano) 1st set 
al 


“"Transeribed .. 


Non é ver. Brilliantly Transcribed 

Bloom is on the Rye. Brilliantly Transcribed 

Marche Orientale (Bottesini.) Brilliantly Transcribed... 

Orphée aux Enfers (Divertissement) 

Vaillance (Fantaisie Polka) 

Eco di Napoli (Tarantella ae. 

Une Perle (Morceau de Salon) soocceceeoes 

Le Nid et la Rose '(Mélodie) 

Galop de Concert (Le Bearnais) 

'Tis the Harp in the Air (Wattacer.) Brilliantly 
Transcribed. Just Published 

Avant la Danse (Valse Romantique.) Just Published . 

La Lyre (Nocturne.) Just Published . gelesevens 

Grande Marche Fantastique. Just Published... 


VOCAL MUSIC. 


Che gioja (Valzer.) Sung by Mdlle. Marimon. _Intro- 
duced in the Opera of Lon Pasquale. Just Published 
Non so Perché (Melodie-Valzer.) Sung by Mdlle. Colombo 
The Forsaken Nest (“Le nid abandonné.” ape by 
Madame Trebelli-Bettini.. 

Never More (‘‘Non é ver. ay “With E nglish ‘and French 
WN ING cle Seve since sendecanugattusunsioseesedies tetvie tas 

Non é : ver (Romanza.) Sung by Signori Ciabatti e Cara- 
vogiia 

Non * _— (Romanza,) Sung by Signori Ciabatti e Cara- 
voglia 

Lo Scapato. Sung by Mr. Santley 

D&h Parla (Romanza) ....csccccossesssssseeceveecescssececers : 

Io la Perdei (Ditto) 

Tornétra (Romanza) 

Ma cosa vuoi da me (Canzonetta). 

Vo Danzar (Valzer.) Sung by Malle. Carlotta Patt 

La Pesca (Canzone.) Sung by Mr. Lewis Thomas . 

Mergellina. Sung by Signor Stagno 

Il farfallone. Sung by Signor Ferranto 

Un Rosajo (Romanza) Sung by 7 hess 

Niente per Forza (Canzonetta) .. 


> PPP Poh Pp PP Pp 
eoocooocoooocooo coc co & Soo 


LONDON: 


Soto 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W, 
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TH BE 


SINGER'S LIBRARY 


OF 


CONCERTED MUSIC 


EDITED BY 


JOHN HULLAH. 


PRICE OF EACH NUMBER TWOPENCE. 








The following Numbers have been recently published :— 


82. Here, slaves of the lamp. 

(Aladdin) oe s+ 8.8.8.4. Bishop. 
88, When all the world is young, 

lad aes sos we =8.4.7.B. Boyton Smith. 
84, Osweet and laughing valleys s.a.trB. Mendelssohn. 


85. Joyous life (Ben @ ridicolo). sa.t.n. A. Randegger. 
(Harmonized by the Editor.) 


86. Hark the birds melodious 

sing. Madrigal... . 8.8.4.7.B. 7, Linley, 
87. Three Part Songs. To dis- 

* tant lands; In early spring 

time; High in thelinden 8.4.17... Mendelssohn. 
88. Summer’s eve... . 8.A.T.B. W. Vinnicombe. 
89. Early violets one . 8.A.T.B. A. B. Burrington. 
90. While the moon shines bright s.4.7.8. Bishop. 


91. The bay of Biscay. .» SATB. John Davy. 
(Harmonized by the Editor). 
92. Blow gentle gales. w. 8.AT.B. Bishop. 


(Arranged by the Editor as a Quartet). 

93. The starsarewiththe voyager s.a.t.z. J. L. Hatton. 

94. Sabbath bells a .» 8AT.B, Ferdinand Hiller. 

95. The Campbells are comin’ s.a.t.B. Scottish Air, 
(Harmonized by the Editor). 

96. Slow fades the light. Trio sos. Perugini. 
(Melody by J. P. Knight). 

97. Far down in the forest. 

(Gipsy Life) ... .. S.A.T.B. Schumann. 
98. The traveller. Glee ose” Ga W. Horsley. 





Catalogues of the entire Series, Sacred and Secular, sent 
free by post to any part of the world, 





LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE, 





An Entirely New Work for Musical Education. 


MAYNARD'S MUSIC COPY BOOKS 


CONTAIN 
A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD. 


A Qawn~ 

The exercises are set at the top of each page, and blank staves are left for the 
pupil to copy the examples given. The Rudiments of Music are explained as simply 
as possible. Diagrams of the Pianoforte Keyboard are provided, by means of which 
the notes can be more easily learnt than by any other method. The fundamental 
rules of Harmony and Thorough Bass are practically illustrated, and a plan laid 
down by which Singing at Sight can be learnt without asststance. The Music Copy 
Books will, it is believed, be equally useful to master and pupil, by relieving the 
former from the necessity of constantly repeating the same rules, and ensuring the 
gradual progress of the latter. 

THE AUTHOR'S PREFACE. 

* Intelligence, or, as it has been called, intellectuality, is an essential element of all 
Art, practical as well as creative, and of none more so than of Music. Its develop- 
ment should be zealously encouraged in this branch of education, which, however, 
can be, and often is, conducted without calling into action any of the higher attributes 
of the mind. The Rudiments of Music are generally learnt by rote ; proficiency in 
singing or playing acquired by that which is equivalent to automatic action of the 
voice or fingers. This should not be. Students should be taught that all musical 
sound, whether vocal or instrmental, is intended to convey some definite meaning ; 
they should be made to reflect upon every phrase they have to sing or play, and 
thoroughly to understand that intelligence is the very essence of our Art. Music can 
thus become an important means of mental training. It is in this respect that the 
system of instruction now published for the first time in a complete form will, I hope, 
be useful. The plan I have set forth seems to necessitate concentration of thought 
upon the subject of study ; it affords assistance to the memory, and tends to cultivate 
habits of precision, observation, and comparison. These are advantages which speak 
for themselves. Experience has proved that by writing exercises, pupils make 
steadier and more rapid progress than by the most frequent oral repetition of rules or 
notes, The hand and pen assist the eye and ear, and the result is more satisfactory 
than when the voice or fingers are guided by the eye or ear alone, I do not, for a 
moment, assume that this method wil! dispense with the necessity of vocal or instru- 
mental practice ; but as such practice becomes tess troublesome and laborious if pur- 
sued with intelligence, it is evidently desirable,in teaching music, to stimulate the 
faculty of thought. And thatis the object Jhave had in view while writing the 
present elementary work.—W ALTER MAYNARD.” 

Parts I. and II. contain Rudiments of Music. 

Part III. contains Instructions for the Pianoforte. 

Parts IV. and V. contain the Rudiments of Harmony. 

Part VI, contains Instructions in Vocalization, Part-Singing, and 
Singing at Sight. 


PRICE SIXPENCE EACH. 








AY BE HAD OF 


CHAPPELL & CO., 50, New Bond St., London, 


Or of any Musicseller in Town or Country. 
New Work for Singing Classes. 


CHAPPELL’S 


PENNY OPERATIC PART-SONGS. 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


The present collection of Part-Songs is entirely new, being selected and adapted 
from the most striking and popular Choruses in the Favourite foreign Operas, The 
Arrangement is purely Vocal, such Choruses only being chosen as can be surg with- 
out the aid of an Instrumenta! Accompaniment. The Words have been expressly 
written for the Work, by C.J. Rowe, and the Harmonies arranged ‘in four parts by 
Dr. E. F. Rimpavtt, as likely to be most useful in small classes. 

Hymw or tHe FisHermMen’s CutLpReN. Adapted to a Melody from. Herold's 
“ Zampa.” 

2. Fays anp Exves (Jn mia fe). From Flotow's “ Marta.” 

3. SPrING’s BRIGHT GLANCEs (Jn Elvezia non v'ha). From Bellini’s ‘‘ La Sonnambula.” 

4. From Yonper Vag anv Hit (D'immenso giubilo), From Donizetti's “ Lucia di 

Lammermoor.” ; 

5. Here we Rest (Qui la selva), From Bellini’s “ La Sonnambula.” 

6. OxwarD To Battie (Squilli echeggi). From Verdi's ‘‘ Trovatore.” 

7. Ravae.an (Rataplan), From Donizetti's ‘‘ La Figlia del Reggimento,” 

8 

9 

0. 





= 


. THe Gipsy's Star (Verdi! le fosche). From Verdi's ‘‘ 11 Trovatore.” 

. War Sone or Tae Dauips (Dell aura tua profetica). From Bellini's “ Norma.” 

. IN Mercy, HEAR Us! (Cielo Clemente). From Donizetti's “La Figlia del 

Reggimento,” 

11. Come To THe Fair! (Accorete, giovinette). From Flotow’'s “ Marta.” 

12, Frienpsuip (Per te d’immenso giubilo). From Donizetti's “ Lucia di Lammer- 
moor.” 

13. Away, THE MORNING FRESHLY BREAKING (7he Chorus of Fishermen). From 
Auber’s ‘‘ Masaniello.” 

14. Pastry ViLLace MatpeEn ( Peasants’ Serenade Chorus), From Gounod’s *‘ Faust. 

15. THe SOFT WINDS AROUND vs ( The Gipsy Chorus). From Weber's “ Preciosa.” 

16. SEE HOW LIGHTLY ON THE BLUE SEA (Senti la danza invitaci), From Donizetti's 
** Lucrezia Borgia.” 

17. SEE THE MoonuicHt BEAM (Non far Motto), From Donizetti's “ Lucrezia Borgia.” 

18. ON YONDER ROCK RECLINING, From Auber’s “ Fra Diavolé.” 

19. HAPPY AND LIGHT. From Balfe’s ‘‘ Bohemian Girl.” 

20. Come, come away (Ah! que de moins). From Donizetti's “ La Favorita.” 

21. Hymen’s TorcH (J! destin). From Meyerbeer's ‘‘ Huguenots.” 

22, COME, OLD COMRADE ( Zhe celebrated Chorus of Old Men). From Gounod’s ** Faust."" 

23. ’GaInsT THE Powers oF Evtt ( The Chorale of the Cross). From Gounod's * Faust," 

24, O BALMY NIGHT (Com e Gentil). From Donizetti's *‘ Don Pasquale.” 

To be Continued. 


London: CHAPPELL & CO., 50, New Bond St,, 
And of all Musicsellers, 
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HER MAJESTY’S OPERA. 





SEASON 1872. 





THEATRE ROYAL, DRURY LANE, 





Me MAPLESON has the honour to announce to the Subscribers and Patrons of Her Majesty’s Opera that the 


Season will commence 


On SATURDAY, 


6th April, 1872. 


The performances will be given in the Theatre Royal, Drury Lane, which has, in past Seasons, been found so eminently fitted for Operatic representations, Several 
important alterations in the auditorium have been made, so as to render the accommodation even more perfect than before. 

In calling attention to the accompanying Prospectus, the Director desires briefly to point out that, whilst he has been successful in retaining the acknowledged favourites 
ef former years, he has also been able to secure the services of some of the most rising Artists, whose talents have not yet been submitted to the judgment of this country, 
The Director has selected these Artists with all possible care, The estimate of their respective merits he confidently leaves to the unerring taste and judgment of his 
patrons, The Director would further shortly allude to one or two of the more important engagements, 


MDLLE. CHRISTINE NILSSON. 

The Director, whilst reminding the musical public that he has the satisfaction of having introduced to this country Mdlle, Cunistixe Nitsson, has unqualified pleasure in 
announcing that she will again appear before those audiences who were the first to acknowledge her as one of the greatest Artists of the day. It is unnecessary here to 
allude to the remarkable series of triumphs Mdlle. Nitsson has just achieved in Americ1. There is nothing in the whole history of the lyric drama to excel it. Malle, 
Nitssox, during the season, will appear in those parts with which her name has been so thoroughly identified. 


MDLLE. MARIE MARIMON, 


The brilliant appearances so recently made by this gifted Artist do not at present require to be particularized, nor need reference be made to her first appearance in 


Drury Lane, when, in her opening scena, she literally took her hearers, and through them the town, by storm, 


There are few such debuts chronicled in operatic annals, 


By her rare taleats, by her perfect intonation, and by her wonderful vocalization, Mdlle. MARIMon at once commanded the success to which she was so justly entitled, The 
Director is glad to be able to add that, during a trying provincial tour, her voice has remained in perfect order. 
MDME. TREBELLI-BETTINI. 


As Madame Tresett Bertini is universally allowed to be the leading contralto of the day, the Director feels confident that the announcement of her name will give 


unmixed satisfaction to her numerous admirers. 


MDLLE. TIETJENS. 


The incalculable services rendered the lyric drama by Mdlle, Tietsens are universally acknowledged. In her own special walk she has still no compeer. Habitues of Her 
Majesty's Opera will recollect, amongst her numerous unrivalled impersonations, the profound impression Mdlle, Tietsexs created as the heroine in Cherubini’s Medea, 
The enormous success which attended that creation has induced her to assume the principal part in another of the same composer's chefs d' ceuvre, viz., ‘* Costanza,” in his 


celebrated Les Deux Journees. 


CHORUS AND ORCHESTRA. 


In reference to these important departments, the Director begs simply to intimate that they have been placed ander the entire management and control of 


__ SIR MICHAEL COSTA. 
ENGAGEMENTS. 


Malle. CHRISTINE NILSSON. 
Malle. CARLOTTA GROSSI, (of the Imperial Opera, Berlin—her First Appearance), 
Mdlle, BAUERMEISTER. Mdile. MARIE MARIMON, 
Mdlle. MARIE ROZE, (of the Opera Comique, Paris—her First Appearance), 
Mdme. TREBELLI-BETTINI. Mdl'e. TIETJENS. 


Signor FANCELLI. Signor VIZZANIT. 
Signor RINALDINI. Signor SINIGAGLIA. M. CAPOUL, 
Signor MENDIOROZ. 
Signor ROTA, (Principal Baritone of the Imperial Opera, St. Petersburg, &c.— 
his First Appearance.) 
Signor AGNESI. Signor BORELLA., 





Signor MEO (of the Imperial Opera. Moscow—his First Appearance.) 
Signor ZOBOLI. Signor CASABONI. Signor FOLI. 


Director of the Music and Conductor, Sir MICHAEL COSTA. 
THE ORCHESTRA. 


THE CHORUS, 
Maestro al Piano " és ae , a 


Assistant Accoumpanyist .. ee ee oe 90 - 
First Violin and Solvist =,, - ee se ee ° 
Chorus Master ee ee es *e ee os es 
The Military Band of the Coldstream Guards, under the 
Direction of 


Signor LI CALS 
Mr. F. COWEN. 
Mons. SAINTON. 
Mr. SMYTHSON, 


ee iss ep - .. _,._ Mr. F, GODFREY. 
Stage Manager,—Mr. EDWARD STIRLING. 
The Opera will commence at -half-past Eight o'clock each Evening, and the 
Doors be opened half-an hour previous, 





The following Novelties will be 

I Due Giornati (first time in England).—The Comic chef d'euvre of Cheru- 
bini. Adapted for the Italian Stage vy M. Barbier. The Italian Version by Signor | 
Zaffira. The Dialogue set to accompanied Recitative |v Sir Michael Costa. 
Armando, Signor Vizzani; Michele, Signer Agnesi; Datiele, Signor Foli; 
Antonio, Signor Rinaldini; Marcellina, Mdlle. Marie Roze; Angelina, Malle. | 
Bauermeister ; and Costanza, Mdlle. Tietjens. 

Caterina.—(First time on the Italian Stage in England.) (‘* Les Diamants 
de la Couronne.) Music by Auber.—Don Enrico di Sandoval, M. Capoul ; Rebolledo, 
Signor Foli; Diana, Mdllle. Marie Roze ; and La Caterina, Mdlle. Marie Marimon. 

The celebrated opera of “‘ MIGNON,” founded upon an episode in GBdethe’s “ Wil- 
helm Meister.” This Opera, which immediately followed ‘Un Songe d'un Nuit d'Eté,” 
and immediately preceded ‘‘ Hamlet,’ has been pronounced by connoisseurs the 
masterpiece of Ambroise Thomas. 

Mignon.—Guglielmo, M. Capoul ; Lotario, Signor Mendioroz; Laerte, Signor 
Agnesi; Giarno, Signor Meo ; Frederico, Mdme. Trebelli-Bettini; Filina, Mdlle. 
Marie Marimon (who has kindly undertaken the part); and Mignon, Malle. 
Christine Nilsson. 

Dinorah (Meyerbeer).—Corentino, Signor Vizzani ; Hoel, Signor Mendiorosz; 
Un Cacciatore, Signor Agnesi; Un Caprajo, Mdme. Trebelli-Bettini; Una Capraja, 
Malle. Bauermeister ; and Dinorah, Mdlle. Marie Marimon (Her first appearance 
in that character). : 

Faust (Gounod).—Faust, M. Capoul; Mephistopheles, Signor Foli; Valentin’ 
Signor Mendioroz; Wagner, Signor Meo; Siebel, Madame Trebelli-Bettini ; and 
Marguerite, Mdlle. Marie Roze (her first appearance in that character); aiso by 
Malle. Christine Nilsson. ‘ 

Figlia del Reggimento (Donizetti)—Tonio, Signor Fancelli; Sulpizio, 
Signor Agnesi; and Maria, Mdlle. Marie Marimon. 

Fidelio (Beethoven).—Florestano, Signor Vizzani ; Jacqunio, Signor Rinaldini; 
Pizzaro, Signor Agnesi; Il Ministro, Signor Mendioroz; Rocco, Signor Foli; 
Marcellina, Mdlle. Marie Roze ; and Leonora, Malle. Tietjens. 

Der Freischutz (Weber).—Max, Signor Vizzani; Caspar, Signor Foli; Kuno, 
Signor Meo; Kiliano, Signor Borella ; Ottakar, Signor Rinaldini; Annetta, Mdlle. 





Marie Roze ; Bridesmaid, Mdlle. Bauermeister ; and Agata, Malle. Tietjens, 


produced durmg the Season :— 
Martha (Flotow).—Lionello, M. Capoul, also by Signor Vizzani ; Lord Tristan, 
Signor Borella; Plumketto, Signor Agnesi; Nancy, Madame Trebelli-Bettisi, aud 


Lucia di Lammermoor (Donizetti).—Edgardo, Signor Fancelli ; Aston, 
Signor Rota; Raimondo, Signor Foli; and Luca, Mdlle. Christine Nilsson, &c. 

Un Ballo in Maschera (Verdi).—Riccardo, M. Capoul ; Renato, Signer Rota ; 
Samuel, Signor Agnesi ; Tommaso, Signor Foli; Ulrica, Madame Trebelli-Bettint ; 
Oscar, Mdlle. Carlotta Grossi ; and Amalia, Mdlle, Tietjens, &c. : 

Don Pasquale (Donizetti).—Don Pasquale, Signor Borella; Ernesto, Signor 
Vizzani; Dr. Malatesta, Signor Mendioroz ; and Norina, Malle, Marie Mariuon. 

Lucrezia Borgia (Donizetti ).—Gennaro, Signor Fancelli ; Daca Alfonso, Signor 
Agnesi; Maffio Orsini, Madame Trebelli-Bettini; and Lucrezia Borgia, Mdlle, Tiet jens 

La Sonnambula (Bellini).—Elvino, M. Capoul; I] Conte Rodolfo, Signor 
Foli; and Amina, Mdlle, Marie Marimon, &c, J 

Les Huguenots ( Meyerbeer).—Raoul de Nangis, Signor Fancelli ; Nevers, 
Signor Mendioroz ; St, Bris, Signor Agnesi; Marcel, Signor Foli; Urban, Mdme. 
Trebelli-Bettini ; Margarita di Valois, Mdile, Carlotta Grossi; and Valentine, Malle. 
Tietjens, &c. 

La Traviata (Verdi).—Alfredo, M. Capoul; Germont, Signor Mendivroz ; 
Violetta, Madame Christine Nilsson, &c. 

Semiramide (Rossini.)—Idreno, Signor Vizzani ; Assur, Signor Agnesi; Oroe, 
Signor Foli; Arsace, Mdme. Trebelli-Bettini ; and Semiramide, Mdlle. Tietjens. 

Avna Bolena (Donizetti).—Lord Richard Percy, Signor Vizzani ; Henry VIII, 
Signor Agnesi ; Smeaton, Mdme. Trebelli-Bettini ; Jane Seymour, Mdlle, Marie 
Roze ; and Anne Boleyn, Mdile. Tietjens, 

Il Barbiere di Siviglia (Rossini).—I1 Conte Almaviva, M. Capaul ; I! Dut. 
tore Bartolo, Signor Boreila; Figaro, Signor Mendioroz; Don Basilio, Signor 
Agnesi ; Marcellina, Mdlle. Bauermeister ; and Rosina, Mdlle. Marie , 

(Mozart).—Tamino, Signor Vizzani; Papageno, Signor 
Mendioroz ; Sarostro, Si Foli; Astrifammante, Mdlle. Carlotta Grossi, also by 
Mdlle. Marie Marimon ; Papagena, Mdlle. Marie Roze ; I tre Geni, Mdlle, Buuer- 
meister, Malle. » Mdme. Trebelli-Bettini ; and Pamina, Malle. Tietjens, 
Otella (Rossini).—Desdemona, by Malle, Christine Nilsson, 


| Martha, Mdlle. Christine Nilsson. 





SEASON, 
THE SUBSCRIPTION WILL CONSIST OF FORTY NIGHTS, VIZ. 


1872. 


16 SATURDAYS, 16 TUESDAYS, AND 8 THURSDAYS (THE DATES OF WHICH WILL BE DULY NOTIFIED TO THE SUBSCRIBERS). 
TERMS FOR THE FORTY NIGHTS—Boxes on the Second Tier (for Four Persons), 100 Guineas; Ditto First Tier, Ditto, 200 Guineas; Ditto Grand 
Tier, Ditto, 240 Guineas ; Ditto Pit Tier, Ditto, 220 Guineas; Orchestra Stalls (each), 85 Guineas ; Dress Circle Seats (Reserved), 20 Guineas. 
ALL SUBSCRIPTIONS TO BE PAID IN ADVANCE. 
Subscribers are respectfully informed that the dates subscribed for will be strictly adhered to, and no nights given in lieu of Subseription Nights, except by 
request. Arrangements for Special Subscription may be entered into on application to Mr. Bayiies, at the Box Office, Theatre Royal, Drury Lane, which 





is open daily from 10 to 4. 
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